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B oris Karloff, considered by many to be 
the greatest horror star of all time, is the 
subject of a book by Robert F. Moss entitled 
“Karloff and Company: The Horror Film" 
(Pyramid Books). Quasimodo recently spoke 
to Mr. Moss, who' is an associate professor of 
English at Rutgers University, to find out 
more about this legendary actor: 


Quasimodo: What was Karloffs early life 
like? 

Robert Moss: He came from an upper- 
middle class British family. I think they were 
mostly in the diplomatic service, and the fami- 
ly name was Pratt. He was the “black sheep” 
of the family because he was so interested in 
the theater and didn’t want to follow in the 



The Monster nearly murders Dr. Frankenstein (Colin Clive) 
in this scene from “Frankenstein” (1931). 
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Karloff as Im-Ho-Tep in “The Mummy" (1932). 
Note Jack Pierce’s masterful makeup job. 


family tradition. Eventually Karloff ran away 
from home, went to Canada, got involved in an 
acting company there, and generally knocked 
around in the United States and Canada for 
quite a number of years until he started to get 
small parts in the movies around 1919. 
Through the twenties he got gradually bigger 
roles. Finally, James Whale was looking for 
somebody to play the monster in “Frank- 
enstein” in 1931. He knew Karloff casually 
— they were both English and had struck up a 
rapport. Whale tested him for the part and 
Karloff got it. From that point on it was fame, 
glory, and imftiortality. 


Quasi: What kind of parts did Karloff play 
prior to Frankenstein’s Monster? 

K.M.: I haven’t seen any of his early films 
but apparently he mostly played sinister 
orientals. That was the stereotype they had set 
for him. 

Quasi: How did Jack Pierce devise the 
makeup that Karloff wore as the monster? 

R.M: There were very, very heavy makeup 
sessions, as you might imagine. It took 
something like two to three hours every day to 
get the makeup on and probably nearly as 
much time to get it off. Jack Pierce really 
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For attempting to steal the ancient scroll of Thoth, 
Im-Ho-Tep is condemned to death— “The Mummy”, 


stretched his ingenuity to the limit in working 
up the best possible makeup. It was probably 
the most famous makeup job in history. Pierce 
apparently read the book very carefully and 
decided that Dr. Frankenstein was not really a 
surgeon and so he probably just sawed off the 
top of the corpse’s head. That’s why there a 
line across the top of his head. Once he had the 
brain, he figured the doctor would stitch up 
the head rather crudely. That’s why the 
famous cross-stitches on the sides appear. 
Then they got a very small jacket to make 
Karloff look bigger and got huge shoes for him. 

Quasi: How does the original film version 
differ from the novel? 

R.M.: In the book, the monster is very ar- 
ticulate. In fact, he’s almost totally unlike the 
monster that’s in the film, which was really 
•lames Whale’s whacked-out creation. In the 
book, the monster is a lonely, alienated, 
romantic hero — very well educated and mis- 
understood. He is mistreated by the people 
around him and becomes an outcast. I think 
it’s just another illustration of the tremendous 
sympathy for the castaway and the underdog 
that is typical of all romantic writing. So there 
is a dramatic difference between the two. 

Quasi: How do you rate Karloff’s perfor- 
mance as the monster? 

R.M.: What he is most famous for is bring- 
ing pathos to the role. According to his own ac- 
count, he had a friendly acquaintanceship 
with Lon Chaney Sr. and Chaney told him if 
he was looking for a formula for success it was 
to find a kind of freaky, off-beat character and 
give him a certain amount of sympathy. So 
that’s what Karloff did with the monster. 
That’s the thing, I suppose, that he’s most 
famous for. Today, when you see the film, the 
monster does not really seem as frightening as 
he did at the time. Actually, it’s the sensitivity 
that Karloff brought to the part which people 
respond to most strongly these days — the pan- 
tomime in “Frankenstein” and “Bride of 
Frankenstein”, for example. 

Quasi: Many consider “Bride of 

Frankenstein” superior to “Frankenstein”. 
What do you think? 

R.M.: I agree. “Frankenstein” is a good 
movie and it holds up very well. But “Bride of 
Frankenstein” is a more ambitious film. It’s 
very, very inventive in a lot of ways and it real- 


ly lets out the seams of the whole Frankenstein 
story. The creation of the bride, for example, is 
really an absolute “tour de force” of technical 
effects, and it’s much more elaborate than 
what you get in “Frankenstein” proper. Plus, 
there’s a lot more humor in “Bride of 
Frankenstein”. In fact, I don’t know if there’s 
any humor at all in the first one. But the se- 
cond one is quite amusing in a sort of perverse 
way. Again, I think a lot of people respond 
more to the comedy in “Bride of Franken- 
stein” than they do to the horror, which was 
the original appeal of it. I showed the film in a 
course I taught at Rutgers about a year ago 
and I found that people definitely responded 
much more to the wit than they did to the 
gruesomeness. 

Quasi: It has been written that Karloff dis- 
agreed with the idea of “humanizing” the 
monster to the extent they did in “Bride of 
Frankenstein”. What do you know about this? 

K.M.: Karloff seemed to feel it was a mis- 
take to give the monster powers of speech. He 
felt that it was just going too far, that it would 
dissipate the horrific effects of the monster. 
But Karloff was the one who put Whale on 
that track by investing the monster with so 
much pathos to begin with — the grunting, sad, 
inarticulate beast. He definitely seems to be 
on record as having been unhappy with the 
idea of humanizing the monster to the extent 
of letting him talk to people. 

Quasi: Karloff only played Frankenstein or 
Frankenstein’s monster four or five times. Do 
you think he purposely kept away from the 
role? 

R.M.: Probably. I can’t give you any 
documentation on that, but my guess is that 
he probably felt that he wanted to go on to 
other things. He was a comparatively am- 
bitious man — artistically speaking. Unlike 
Bela Lugosi, his famous rival of the thirties, he 
wasn’t content to do the same thing over and 
over again. It just wasn’t in his temperament. 
I’m sure that he wanted other opportunities. 
Personally, I think he was a much better actor 
than even his admirers give him credit for. He 
just got stereotyped as a monster in spite of all 
his efforts to avoid it, and the meaty kind of 
parts that he really wanted in other genres 
didn’t come true quite as often as they might 
have. 
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Elsa Lanchester and Boris in this famous shot from 
“Bride of Frankenstein” (1935), and they said it wouldn’t last. 
10 
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Karloff, with Anne Revere, played a whacko 
scientist in “The Devil Commands" (1941). 



Quasi: Other actors, such as Lon Chaney 
•Jr., Glenn Strange, and Bela Lugosi, played 
Frankenstein’s monster during their careers. 
How do you rate their performances? 

K.M.: Not too highly. I kind of like Lugosi. 
1 have a sort of fondness for him although I 
don’t think that he was anywhere near as 
capable an actor as Karloff was. Lon Chaney 
just seemed to me like an actor whose success 
was dependent largely on his name and the 
fact that he was a man of considerable 
physical proportions, making it easier for him 
12 


to play a monster. I don’t think he was par- 
ticularly effective in delivering his lines or in 
any of the visual aspects of the pantomime. 
Glenn Strange was just a converted cowboy ac- 
tor, and they needed somebody lumbering, so 
they used him. 

Quasi: Karloff filmed "The Mummy” in 
1932. What makes this film such a classic? 

R.M.: It has a real sense of the past to it. 
Instead of looking like a Hollywood vehicle 
that was shot in a studio and without any 



sense of life to it, they really give you the feel- 
ing of ancient Egypt. For all I know, the 
technique and the set and so forth weren’t any 
different than in a lot of other films dealing 
with the distant past. But somehow I just had 
the feeling of what Egypt was like then and, 
consequently, when you’re confronted with the 
Karloff character in his modern form, you real- 
ly do experience a sense of horror — that this 
guy has come back to life after all that time. 
Also, it did convey a certain sense of passion in 
the romance that is so cruelly aborted by the 
laws of Egypt. There really was a tremendous 


amount of emotion between the two 
characters. And the makeup is fantastic. They 
leave the final disintegration for the very end 
and it certainly is tremendously effective when 
it occurs. 

Quasi: In your book, you call “The Black 
Cat,” starring Karloff and Lugosi, a “feeble” 
film. Why is that? 

K.M.: I thought it was a creaky vehicle. Ex- 
cept for a couple of scenes between lugosi and 

Karloff as Frankenstein's Monster 
and Lugosi as Igor. 
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Karloff as “Dr. Fu Manchu”— his first star- 
ring role following his enormous success 
after creating Frankenstein's Monster. 

Karloff where they are talking about the old 
days while walking along the walls of the cas- 
tle. I didn't think there was much in the horror 
itself that was particularly compelling. The 
plot revolved around some tame Satanic rites 
that Karloff was involved in and it didn't 
generate much in that area. Also, there’s 
something not too lovable about Bela Lugosi. 
When he had to play a sympathetic role in 
that film, he just wasn't up to it. There’s a fric- 
tion between the conception of the part in the 
script and the way Lugosi played it. He must 
have been worried about his competition with 
Karloff and he couldn’t psyche himself into an 
appealing role. 

Quasi: Who was Val Lewton and how did he 
affect Karloff’s career in the forties? 

K.M.: Lewton was a protege of David Selz- 
nick’s who moved over to RKO and was put in 
charge of a low-budget production unit — the 
purpose of which was to crank out cheap 
horror films that could compete with the 
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Universal movies. The first film that he made 
was “The Cat People” which succeeded 
beyond anyone's wildest dreams. It didn't get 
very good reviews but it made a fortune. He 
went on making these kinds of films for several 
years, always with rising artistic aspirations. 
Lewton was a serious sort of man with fairly 
deep aesthetic interests, and he wanted to im- 
prove the quality of his movies. One way of do- 
ing it was by getting more impressive actors 
into the films. Finally, he was able to hire 
Karloff to do “The Body Snatcher”. I think he 
made three films with Karloff and they hit it 
off very well, had a real rapport. Both had high 
standards and appreciated the goals of the 
other. It was a happy collaboration. Lewton 
died voung, unfortunately. He was only 47 or 
48. 

Quasi: You describe Karloff's career after 
1946 as descending into “permanent 
mediocrity”. What do you mean by this? 

K.M.: Karloff just was not getting in- 
teresting parts. The careers of Hollywood per- 
formers are often comparatively short and in 
very few cases do they last longer than twenty 
years. People were relatively tired of Karloff 


by that time. Producers thought he was 
passe. Plus, I don’t think they were making 
as many horror films, which would he a major 
factor since he was conceived of basically as a 
horror film actor. With a lack of vehicles to 
work with and with a somewhat condescen- 
ding attitude towards him as a performer, 
there just wasn’t much opportunity. So, the 
majority of the films that he made between 
1946 and his death were very, very minor ef- 
forts. They didn’t have what are called 
production values, nor did they have the high 
artistic aims that the Val Lewton stuff did. 

Quasi: Karloff continued to make films into 
his seventies. What compelled him to keep on 
working? ■ 

K.M.: He was a compulsive worker. He just 
liked to he busy and he had been in so many 
dozens and dozens of films 1 guess he simply 
couldn’t imagine life without a job. His at- 
titude was probably typical of people who 
came to maturation in the “old" Hollywood 
where it was common to be in three or four 
films a year even as a leading performer. If you 
were a character actor, you could be in ten or 
twelve pictures a year. Those were the 
channels his mind rattled on, and so he just 
wanted to keep as busy as possible. Appearing 
in a succession of inferior films was more 
desifable to him than just puttering around in 
his garden, which would have been the alter- 
native. 

Quasi: Karloff's role in “Targets", his next- 
to-last film, was somewhat unusual. Tell me 
about that. 

U.M.: He played a retired horror star — 
which was rather autobiographical. It was 
one of the first films in which Peter Bog- 
danovich got a chance to express his affec- 
tion for the “old" Hollywood. Karloff was 
available to him as a star and so he used him 
in a very loving kind of way. showing 
bitterness toward the wav Karloff was not fully 
appreciated and exploited and so on. 
“Targets" was kind of a swan song to Karloff’s 
career, and it has all sorts of autobiographical 
reverberations in it. 

Quasi: Didn’t Karloff die shortly after 
finishing his last film, "The Crimson Cult"? 

K.M.: He was making the horror film in 
Mexico just before he had a stroke. They flew 
him home to England and he died there. 

Quasi: How do you account for Karloff’s be- 
ing the jt\ horror star for over thirty years? 

K.M.: A combination of things. The man 
had enormous ability but, at the same time, he 



Karloff: King of Monsters. 


also had a lot of breaks. Had he not met 
Whale — ships do pass in the night — he 
wouldn’t have gotten that part and I see no 
reason why he wouldn’t have gone on playing 
mysterious Middle Eastern characters for the 
rest of his career. He was certainly never going 
to be a leading man and he was verging on 
middle age when he got that part. He stiil 
would have been a talented actor but it would 
have been different if Whale hadn't come 
along. So talent, breaks, timing, the public 
happened to be ready for an all-out horror film 
at that time. He was very easy to work with 
and people liked him enormously. He was a 
very kind man. gentle. Those kind of people 
often get more work than the tempermental 
sort. He was a real professional, and if you put 
all that together, it explains it. 

Quasi: Would Karloff approve of today’s 
horror films, like "The Exorcist"? 

K.M.: From all accounts, he seems to have 
been very kindly about other people’s work to 
the point of being undiscriminating. It's very 
possible that he would say something very 
tolerant and genial about them. Once you get 
to the very bloody things, like “The Exorcist", 
where they really pull out all the stops, I tend 
to think he might recoil because the British 
have less of an appetite for that kind of thing 
than we do and less tolerance for it. Even the 
Hammer Films are pretty tame compared to 
some of the stuff that we've got over here, like 
"Night of the Living Dead" and “The Exor- 
cist”. 
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BY DAVID FITZPATRICK 



The Star Ship Enterprise— 
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DeForest Kelley, Shatner, and Nimoy, still sore at their 
show being cancelled, corner the President of NBC. 
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T elevision science fiction has come a long 
way since Captain Video and his Video 
Ranger. And perhaps the best example of 
how far it has come is the now-legendary 
series "Star Trek". Though cancelled a num- 
ber of years ago by NBC — against a tremen- 
dous amount of opposition from its loyal 
fans — the series lives on by way of syndicat- 
ed reruns on stations all over America. Why 
has "Star Trek" gained such popularity? Why 
is it head and shoulders above its competi- 
tors in the science fiction field? 

"Star Trek", unlike its predecessors "Flash 
Gordon" and "Captain Video", and its con- 
temporary "Lost in Space", deals basically 
with real people in highly-probable situa- 
tions. An occasional episode might have the 
space travelers involved in a slightly far- 
fetched encounter with an alien planet, but, 
for the most part, everything remains within 
the realm of possibility. The "Star Trek" fans, 
or "Trekkies" as they call themselves, recog- 
nize the care and precision that went into the 
making of the series, and watch each epi- 
sode as though they were hypnotized by the 
screen. The fact that the show turned out so 
well can be attributed to its creator and ex- 
ecutive producer, Gene Roddenberry. 

In Texas, everybody thinks big. Gene Rod- 
denberry is one Texan who thinks' big be- 
cause he is big — 6 foot 3 inches tall and 195 
pounds. A B-17 pilot during World War II, he 
flew over a hundred missions in the South Pa- 
cific, surviving the loss of two airplanes in ac- 
tion against the enemy. After his discharge, 
he was a Pan American Airlines pilot for four 
years. During this period he was awarded the 
highest commendation by the Civil Aero- 
nautics Authority for heroic action following 
a disaster involving a commercial plane on 
the India-lstanbul run in which he and seven 
others were the only survivors. In 1948, Rod- 
denberry joined the Los Angeles Police De- 
partment and handled just about every kind 
of assignment. He worked traffic, jail wards, 
investigation, and the dangerous Skid Row 
beat. Later working as head of research in the 
Chief's office, he did extensive research and 
prepared studies still being used on nar- 
cotics addiction, minority group problems, 
and other subjects. During this period, Rod- 
denberry also played his own brand of cloak 
and dagger game. He began writing televi- 
sion scripts, but, because of his status as a 
policeman, used a pseudonym. In time he 


sold scripts to the the then high-rated police 
series "Dragnet" and to "Four Star Theater". 
When he felt assured of his writing career, he 
left the force to concentrate on TV. His first 
major fulltime assignment was as head writer 
on "Have Gun, Will Travel". A few years lat- 
er, he came up with the idea for "Star Trek". 

Roddenberry had strong feelings as to the 
kind of show he was putting before the view- 
ers. "We started with the premise," he said, 
"that the American audience is a lot more in- 
telligent and perceptive than the so-called 
'experts' insist. We feel you can shortchange 
the audience only at your own peril. Thus our 
people, our vessel, everything seen and 
heard, must seem honest, real, and as totally 
believable as if we were watching cops, cow- 
boys, interns, or what have you." 

Roddenberry spoke of the problems in- 
volved in creating new inventions for the fu- 
turistic series: "(an) example of 'Star Trek' try- 
ing to anticipate scientific devices is our 'in- 
venting' a language-converter which, in con- 
junction with a small hand communications 
instrument, computes and translates English 
into an alien tongue and vice versa. Much to 
our surprise, following our 'invention', a 
news item appeared announcing a current 
government project which is developing a 
similar device. 

"Still another example of having to stay 
enough ahead of science is a hospital bed we 
used in the pilot film of 'Star Trek'. This bed 
continually checks all body functions, in ad- 
dition to having the patient under closed-cir- 
cuit visual observation at all times. Upon con- 
gratulating ourselves on our 'genius' in 'in- 
venting' this, we discovered that Mayo Clinic 
was already doing this and was also working 
on further improvements. We had to sit up 
nights to figure how to go further." 

Afraid that his own scientific knowledge 
was inadequate, Roddenberry called upon 
the world-famous Rand Corporation to act as 
consultants in the planning, writing, and film- 
ing of the series. "Star Trek's" huge space 
ship, "U.S.S. Enterprise", was conceived to 
resemble a naval cruiser with a crew of sev- 
eral hundred. The vessel was to include a 
bridge, control rooms, crew quarters, com- 
plex laboratories, and technical depart- 
ments. 

Two major stars to come out of "Star Trek" 
have been William Shatner and Leonard 
Nimoy. 
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“Star Trek” established both Nimoy 
and Shatner as major stars. 
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In his new series 
“Barbary Coast”, 
Shatner can be 
seen disguised 
as a pirate . . . 



Shatner, born in Canada, attended McGill 
University, where he was particularly active in 
campus theatrical productions. During his 
senior year, Shatner produced the school's 
nationally-famous campus variety show. He 
spent summer vacation during college years 
acting with a summer stock company, the 
Mount Royal Playhouse. 

When Shatner was graduated with a BA de- 
gree, he was already a well-known voice on 
Canadian airwaves, having done numerous 
shows to augment his practical experience. 
Soon he was working with the National Rep- 
ertory Theater of Ottawa, where he earned a 
wealth of experience, although his actual in- 
come was roughly 31 Canadian dollars a 
week. 

Shatner took a giant step forward when he 
joined the famous Stratford, Ontario, Shake- 
speare Festival as an understudy. He even- . 
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tually graduated to co-starring roles in "The 
Merchant of Venice", "Henry V", and oth- 
ers. He worked with some of the world's 
greatest actors, including Sir Alec Guinness, 
James Mason, and Anthony Quayle, to name 
a few. 

In "Tamburlaine", Shatner was given the 
role of the second male lead, and the play 
was so well received that the company took it 
to Broadway. Unhappily, this exposure was 
not too successful, but by now Shatner had 
attracted the highly favorable attention of 
critics and top agents in New York. Twenti- 
eth Century-Fox offered him a long-term 
contract, but the actor turned it down and re- 
turned to star in a TV play in Toronto — a play 
which he had written. 

Shatner soon became one of live TV's busi- 
est actors, starring in such important dra- 
matic shows as "Goodyear Playhouse", "Cir- 



cle Theater", and "Omnibus". A co-starring 
role with veteran actor Ralph Bellamy in a 
two-part production of "The Defenders" led 
to his movie debut in "The Brothers Karama- 
zov", in which he was headlined with such 
distinguished actors as Yul Brynner, Maria 
Schell, Claire Bloom, and Lee ). Cobb. 

Hollywood also offered him the chance to 
act in westerns, and the Shakespearean- 
trained Shatner learned to rope, shoot, and 
ride bareback. 

Returning to New York for a memorable 
role in "No Deadly Medicine" on "Studio 
One", Shatner was offered the starring role in 
the Broadway production of "The World of 
Suzi Wong", a hit which ran for two years and 
earned him even more critical acclaim. He 
followed this with "A Shot in the Dark", in 
which he co-starred with Julie Harris, and 
then moved-on to the big comedy "LTdiote", 


. . . and a grubby old beggar. 


which ran for over a year. 

Shatner had starred in such films as "Judg- 
ment at Nuremberg", "The Explosive Gener- 
ation", and the very controversial "The In- 
truder", before being cast as Captain Kirk on 
"Star Trek" (a role he did not play in the pi- 
lot film). He believes there are many reasons 
for the success of the series. 

"It is an unusual show, and intellectuals, 
more than the normal science fiction buffs, 
enjoy it," he said. "It appeals to many differ- 
ent age groups and people of all back- 
grounds, and it cuts across demographic 
lines." 

Why then, I asked, did the show have such 
a relatively short run? "We were up against 
tough competition. We were put in difficult 
time slots. The thing was just not handled 
very well at all by NBC. Why else would 'Star 
Trek' consistently beat the competition in 

21 


syndication?" 

The former Commander of the' "Enter- 
prise" is now hard at work on his new series, 
"Barbary Coast" on ABC. "It takes place in 
the 1890's. I play an undercover agent who 
dresses up in all sorts of disguises: an old salt, 
a pirate, a bearded old southern lawyer, a 
bank examiner. It's a good-humored series 
that I think the people will go for. I really en- 
joy it." 

Leonard Nimoy, better known to his fans as 
"Mr. Spock", the half-human, half-Vulcan 
chief science officer on the "Enterprise", is a 
multi-Emmy award nominee for his "Sta ■ 
Trek" role. 

Nimoy launched his career at the age of 
eight, in his native Boston, playing Elansel in 
an Elizabeth Peabody Playhouse production 
of "Hansel and Gretel". From that time on, 
his education was in the theater arts, all the 
way through school at Boston College, to the 
courses offered at Pasadena Playhouse. 

At 18, Leonard moved to Los Angeles, 
where he currently resides. Then, there was 
an 18-month interruption in his formal the- 
atrical training when he was sent to Atlanta, 
Georgia, for his stint with the U.S. Army. Sta- 
tioned at Fort McPherson, he was in Special 
Services, and also worked with the Atlanta 
Theater Guild. 

Upon his Honorable Discharge from the 
service, all the 165-pound, six-foot ex-soldier 
knew was that he wanted to be a profession- 
al actor. It was then that he enrolled in the 
Pasadena Playhouse. 

If diversified job experience provides an 
actor with that many more tools with which 
to work, Nimoy got those tools the hard way. 
While attending the Playhouse, he drove a 
cab, ushered in a movie theater, worked in a 
pet shop, jerked sodas, delivered news- 
papers, and did a host of other odd jobs 
which were necessary to exist. And exist he 
did. 

Nimoy had appeared in many stage pro- 
ductions, almost 80 television shows and sev- 
en major motion pictures prior to "Star 
Trek". 

An ingenius creator, a superior cast, and 
believability added up to make an extraordi- 
narily popular show. But there is more to it 
than that. The crew on the star ship "Enter- 
prise" is unlike Sny other crew ever seen on 
television. It is multi-racial and international, 
and a deliberate effort was made to place 
22 


women in key positions. The command staff 
are not mere knights in shining armor. They 
are human beings with weaknesses and frail- 
ties. Mr. Spock staunchly believes in the Vul- 
can trait of logic at all times, and does not be- 
lieve in letting his emotions make decisions 
for him. However, since Spock is half-hu- 
man, this is not always the case. There is Dr. 
McCoy (DeForest Kelley), the "Enterprise's" 
physician. He is an excitable Southerner who 
seems always to be on the brink of irritabili- 
ty. Scotty (James Doohan), the chief engi- 
neer, is on the surface very mechanical and 
technological. Underneath, his highly tuned 
intuition often turns up a solution that Spock 
would deem illogical. The skipper of the "En- 
terprise" is Capt. James Kirk, a graduate and 
former instructor at the Space Academy. He is 
tough but respected, capable of coping with 
the awesome problems which occur on a 
huge craft many light years away from its 
natural environment. 

Many situations unravel that test the moxie 
of the entire crew. They have to meet a dele- 
gation of strange aliens or explore what they 
think is a barren planetoid; fight off a group 
of dangerous unknowns or help another ship 
that has been attacked; find out what has 
caused such strange behavior among crew 
members or solve a malfunction problem On 
the "Enterprise". At first, a technological an- 
swer to the problem is sought. But it soon be- 
comes apparent that only humans and their 
abilities and common sense and emotions 
can bring about a solution. 

Much has been written about the "Star 
Trek" conventions that have been held an- 
nually. If you've never been to one, here is a 
schedule of one day's events at the 1974 con- 
vention: 


10 am-7 pm REGISTRATION 

10 am-7 pm DEALERS' ROOM 

10 am-6 pm ART SHOW 

10 am-6 pm EXHIBITS 

11 am "STAR TREK" (ANIMATION) 

12 noon DOROTHY C. FONTANA 

1 pm WALTER KOENIG 

2 pm LUNCH 

3 pm DE FOREST KELLEY 

4 pm HAL CLEMENT 

5 pm DAVID GERROLD 

6 pm DINNER 

8 pm-2 am FILMS 


Will "Star Trek" ever make a comeback? It 
could be. NBC currently has an animated 
series on Saturday mornings using the voices 
of Shatner, Nimoy and some of the others. 
And Paramount Pictures and Gene Rodden- 
berry have announced plans to make a full- 
length film version of "Star Trek" with, hope- 
fully, the original cast. But William Shatner is 
concerned about such a revival. 

"It may or may not be beneficial," he says. 
"Wh^t I'm worried about is will it destroy the 

“If you let go of my throat, I’ll let you have 
an autographed picture of Leonard Nimoy!" 


myth that the original series created?" 

Since the show's cancellation in 1969, fans 
of the series have gone on to form so many 
organizations and publications that they fill a 
19-page directory of single-spaced listings'. T- 
shirts, model kits, slides, posters, and bump- 
er stickers have kept the show's message 
flourishing and there is a national network of 
letter writers who answer questions for fans 
about any aspect of the show's 79 episodes or 
their characters. The, show is in syndication 
on 142 TV stations in the U.S. and can be seen 
in 47 countries throughout the world. "Star 
Trek" lives! 
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CONTINUED 

Chapter I 

THE SILENT 
SERIAL 
QUEENS" 


BY EDWARD CONNOR 


NEXT ISSUE 



The 1912 Edison serial “What Happened to Mary” with Mary Fuller. 


B ack in 1912, when the movies were young, 
s me one came up with a brilliant idea: to 
star a. attractive personality (generally a girl) in 
a series of one- or two-reel adventures to be 
released a week apart. The hope, naturally, was 
that audiences would be interested enough in 
jthe heroine and her troubles to come back to 
’the same theatre each week and thus insure 
steady, regular patronage. 

In ’12 Edison released "What Happened to 
Mary" which is generally considered the 


forerunner of the serial as we know it today. In 
12 episodes it told the story of a girl (Mary 
Fuller) who comes to the big city to escape a 
bizarre will by which her guardian could choose 
a husband for her. Her "adventures" were on 
the mild side. 

The following year Selig released “The 
Adventures of Kathlyn," which film historians 
now accept as the first bona fide serial. It had a 
stronger and more dramatic plot: an American 
girl (Kathlyn Williams) inherits an unwanted 
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Pearl White in the 1919 Pathe serial “The Black 
Secret” as she was seen in Chapter 7. 
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Eastern kingdom (chapter 1 is titled “The 
Unwelcome Throne”) and then faces wild 
animals and other perils along the way. Each of 
its 13 episodes was complete in itself— some- 
what like later TV series, and indeed it must be 
acknowledged that research has failed to turn 


come to be synonymous with the silent serial it- 
self. 

By any standards (and several of its 20 
episodes are available for sale and evaluation 
today) “The Perils of Pauline” is an extremely 
crude and tacky affair — badly scripted, 



Crane Wilbur and Pearl White in the 1914 Pathe “Perils of Pauline.” 


up just which was the first serial to use cliff- 
hanging endings (another ingenious invention 
to infallibly get audiences back to the theatre 
the next week). 

1914 saw the release by Pathe of the most 
famous of all silent serials, “The Perils of 
Pauline," with Pearl White, a beautiful, charm- 
ing and athletic young lady whose name has 


directed (by Louis Gasnier and Donald 
MacKenzie), and acted. Its plot has Pearl's 
villainous uncle (Paul Panzer) trying to do her 
out of her rightful inheritance and in such an un- 
subtle manner that by the end of the second 
chapter one wonders why Pearl doesn't wise up 
to what's going on. The story not only moves 
about the country at will but also goes 
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THE MYSTERIES OF MYHA 


backwards and forwards in time as Pearl, start- 
ing off in the New York of 1914, goes on to be 
menaced by Indians, gypsies, pirates and what 
have you. Crane Wilbur is on hand as her ador- 
ing suitor and frequent rescuer. It's difficult to 
believe the serial was released with the illiterate 
titles found in prints today: misspellings, bad 
syntax and hilarious errors, e.g., Indians test 
Pearl's "immoral strength" by forcing her to run 
down a mountain (actually the New Jersey 
Palisades) as they push gigantic boulders after 
her. New York City must also have been sparse- 
ly inhabited in 1914 as Panzer receives a 
telegram addressed simply "5th Avenue, N.Y.” 

Whatever its shortcomings “Perils of Pauline" 
was a box office -bonanza and the serial craze 
was on. In the next 15 years no less than 275 
serials were made (29 in 1920 alone) and first- 
run houses billed them above the main feature. 


There was also a tie-in with newspapers which 
ran the story of the serial concurrently with its 
showing at the local theatre. In mystery serials 
the papers offered prizes up to ten thousand 
dollars for the best solution, even if it were 
different from the filmed one. This was especial- 
ly true for the '14 Thanhouser "Million Dollar 
Mystery" which ran on for 23 episodes; its 
follow-up, “Zudora” (also ’14) which, after the 
10th of 20 chapters, changed its title to “The 
Twenty Million Dollar Mystery;” and the '15 
American Film Co. "Diamond from the Sky” 
which went on for a staggering 30 chapters and 
starred Mary Pickford's sister, Lottie. If this 
latter was a blockbuster it was followed by a 
squib firecracker, the '16 “$10,000 Sequel to 
Diamond in the Sky" in 4 episodes. 

Universal films entered the serial field with 
three 1914 entries, each running 15 chapters: 
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“Lucille Love” (directed by its star, Francis 
Ford, brother to the famous director, John 
Ford), "The Trey o’ Hearts" and “The Master 
Key." 

Heroine ot Lucille Love" was the lovely 
Grace Cunard who went on to make 3 more 
serials with Francis Ford: the "15 “The Broken 
Coin" (22 episodes and with John Ford in the 
cast), the 16 "Peg o' the Ring" (15 ep.) and — 
that same year — "The Purple Mask" (16 ep.) — 
all Universal releases. 

Meanwhile, after the success of “Perils of 
Pauline," Pathe quickly rushed Pearl White into 
three consecutive serials: the '14 "Exploits of 
Elaine (14 episodes); the '15 “New Exploits of 
Elaine" (10 ep.) and “The Romance of Elaine" 
(12 ep.), all based on stories by Arthur B. 
Reeves featuring the "scientific" detective 
“Craig Kennedy" (played in all three serials by 
Arnold Daly). Chapter 10 of the first, titled “The 
Life Current," had “Craig” rendering the ul- 
timate service to "Elaine”: he brought her dead 
body back to life! Creighton Hale who special- 
ized in playing the hero's bumbling assistant did 
just that in all three serials while "The Romance 
of Elaine” also boasted the presence of Lionel 
Barrymore. 

In the first “Elaine” serial Pearl was menaced 
by Sheldon Lewis as “The Clutching Hand." In 
the '16 “The Iron Claw” (20 ep.) she was again 
pursued by Mr. Lewis (as the title character), 
and helped by Creighton Hale, now “upped” to 
hero status. 

“Pearl of the Army" (also '16 and Pathe) put 
Pearl in uniform and into 15 chapters of com- 
plicated derring-do as she fought the 
machinations of an underground organization 
headed by a weird mystery man called “The 
Silent Menace," bent on wrecking our national 
security and more particularly the Panama 
Canal (somewhat- different from the average 
serial plot which was almost exclusively con- 
cerned with the acquisition of wealth and/or 
power). 

In the '17 Pathe "Fatal Ring" (20 ep.) Pearl 
came up against one of the greatest villains of 
all time, Warner Oland, a Swede who was to 
specialize in playing Oriental despots, especial- 
ly Dr. Fu Manchu, before becoming even more 
popular and successful as the kindly, astute 
"Charlie Chan." Here he played a villain of un- 
determined "Eastern” origin trying to get his 
hands on a violet diamond stolen from "the 
Sacred Order of the Violet God," a gem Pearl 
had inherited from her father. 

Pearl's remaining serials (all Pathe) were the 


'18 “House of Hate” (20 ep., with a wonderful 
masked man called “The Hooded Terror”); the 
'19 “Lightning Raider” (15 ep., with Warner 
Oland now strictly in character as the Chinese 
villain “Wu Fang”); the '19 “Black Secret" (15 
ep.) and finally the '23 "Plunder" (15 ep.) in 
which Pearl's leading man was Warren Krech 
who later went on to greater movie fame as 
Warren William. 

Pearl was quite willing to attempt all stunts for 
her serials but was forced to use a stunt man 
(complete with dress and wig) for the more 
dangerous. When filming “Plunder” in New 
York City the stunt man failed to show up and 
Pearl's chauffeur, John Stevenson, volunteered 
to leap from the top of a bus to a 3rd Avenue 
elevated station. He miscalculated, struck his 
head against a steel girder and plunged to his 
death — a tragedy that is supposed to have 
hastened Pearl's retirement from serials and 
the screen.. 

The second most famous silent serial queen, 
Ruth Roland, appeared on the scene in the '15 
Pathe “Who Pays" (12 ep.). Somewhat cooler in 
beauty and manner than Pearl White she was 
already well known to the movie public for her 
“Girl Detective" series for Kalem studio in 1914. 
Chapters of "Who Pays" ran 3 reels each and 
featured drama with controversial moral 
aspects, so that at the end of each episode the 
audience was placed in the position of a jury 
and asked to judge the moral qualities of what 
they had just seen. Delighted to be made part of 
the proceedings the audience came back for 
more every week. 

Miss Roland’s second chapter-play, the 15 
"Red Circle" (12 ep.), was a somewhat Freudian 
affair in which the heroine's “tainted" blood 
caused a red circle to appear on her right hard, 
forcing her into unwanted criminal acts! Hero 
Frank Mayo played a crime specialist in love 
with her who — once he got over the shock of 
finding she was the criminal he was seeking — 
helped her get rid of the “taint." 

The '17 “Neglected Wife" (15 ep. and Pathe- 
released like all of Miss Roland's serials) was a 
stodgy soap opera, as was the '18 "Price cf 
Folly" which sat on the shelf for two years and 
was then released in truncated form in 8 
chapters; but the remainder of her 13 serials — 
running 15 chapters each — went in more for 
the thrills and melodrama serial audience:, had 
come to expect: the '18 “Hands Up;” the '19 
“Tiger s Trail," and “Adventures of Ruth:' the 
'20 “Ruth of the Rockies;" the '21 "Avenging 
Arrow;” the '22 "White Eagle” and “Timber 
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Juanita Hansen and Warner Oland (with gun) in 
the 1920 Pathe "Phantom Foe”. 

Queer’;" the ’23 "Haunted Valley" and — finally 
— "Ruth of the Range." As can be guessed from 
the titles most of the foregoing were westerns 
though some boasted bizarre plots for oaters, 
e.g. The Tiger's Trail” had Hindu tiger- 
worshippers and cowboy outlaws trying to pre- 
vent Ruth from coming into rightful possession 
ot valuable mines. 

Another popular serial heroine was Helen 
Holmes who had appeared in "The Hazards of 
Helen,” Kalem's 1914-1915 railroad senes 
which had gone on for a record 119 one-reel- 
ers. Several of Miss Holmes’ serials also had 


railroad backgrounds and she was directed in 
them by her husband J. P. McGowan (a 
railroad-lover par excellence) who had directed 
her in “The Hazards of Helen." Her serials all 
ran 15 chapters but had a variety of releasing 
companies: the '15 Signal “The Girl and the 
Game;" the '16 Signal "A Lass of the 
Lumberlands;” the ’17 Signal "Railroad 
Raiders" and “Lost Express;" the ’19 SLK Serial 
Corp. “Fatal Fortune;" the ’20 Holmes Produc- 
ing Corp. “The Tiger Band;" the ’24 Universal 
"The Riddle Rider” (forerunner of "The Lone 
Ranger”) and finally the ’24 Rayart "Battling 
Brewster.” 

Also well known in silent serials was Juanita 


Hansen who starred in the ’16 American Film 
Co. "Secret of the Submarine, (15 ep.), the ’18 
Universal "Brass Bullet" (18 ep.), the ’20 Pathe 
"Phantom Foe" (15 ep., with Warner Oland), the 
’20 Warner Brothers’ "The Lost City" (15 ep.) 
and the ’21 Pathe “The Yellow Arm" (15 ep.) 
before becoming involved with drugs in real life 
and suffering an accident (a hotel shower tap 
marked "Cold" sent a flood of scalding water 
over her) that destroyed her beauty and screen 
career forever. 

Other well known serial heroines were Neva 
Gerber (who co-starred with Ben Wilson in no 
less than 9 serials) and Edith Johnson (who 
appeared with -William Duncan in 8) — to be 


considered in greater detail in the next 
"chapter" on Serial Teams; as well as Ann Little, 
Eileen Sedgwick, Ethlyn Clair, Louise Lorraine 
and such interesting "one-shots" as Billie Burke 
(’16 George Kleine "Gloria's Romance" in 20 
episodes); Irene Castle (’17 International Film 
Service Inc. "Patria" — 15 episodes); and Jean 
Arthur (’27 Pathe "Masked Menace" — 10 
episodes). 

Another fascinating "one-shot," but one who 
did not go on to greater success in films, was 
Jean Sothern who played the title role in the '16 
"Mysteries of Myra," made by Wharton studios 
and running 15 chapters. No silent serial was 
more concerned with the occult than this, 
centering on a group called “The Black Order," 
practitioners of the black arts. They had been 
willed a large sum of money by one of the 
group's members IF his three daughters did not 
live to the age of 18. Since two were already 
dead, the third ("Myra") had more than her 
hands full keeping out of the way of the secret 
cult. She was aided by Howard Estabrook as an 
authority on the occult who had a few strange 
inventions of his own, including photographic 
plates which, placed in front of a person's 
forehead, would record what he or she was 
thinking! 

No "one-shot" was Allene Ray, the greatest 
serial queen of them all, who played the heroine 
in no less than 16 silent serials. Born Allene 
Burch on Jan. 2nd, 1901, in San Antonio, Texas 
she was 18 years old when called to the atten- 
tion of actor-director Harry Myers who had 
arrived in San Antonio to make a series of two- 
reel westerns. He used her in several, and then 
the following year she won a “Fame and Fortune 
Contest" sponsored by Brewster publications 
which brought her to Hollywood. In addition to 
striking blonde beauty and athletic prowess she 
could project terror convincingly, and Pathe 
signed her as a serial heroine, beginning with 
the 1924 “Way of a Man" and followed — that 
same year — by "The Fortieth Door," “Ten 
Scars Make a Man, " and "Galloping Hoofs, ” 
each in 10 episodes and each with a different 
leading man. 

She was then teamed with popular star 
Walter Miller in the '25 "Sunken Silver (10 ep.), 
the first of ten chapter-plays co-starring this 
most famous of. serial teams. A complete 
description of these ten. one of which turned 
out to be the most popular and best 
remembered serial of the twenties, will be found 
in Chapter 2, "Serial Teams," in "Continued 
NEXT ISSUE." 
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BY JEFFREY PEARLNIAN 


O ne of the most prolific and hardworking 
horror film factories of the past twenty 
years has to be Hammer Films of England. Their 
horror flicks in the late fifties sparked a 
resurgence in the genre and made stars of 
Christopher Lee and Peter Cushing. Now, the 
history of this remarkable company is detailed in 
a new book entitled “The House of Horror" 
(The Third Press, $4.95) by Allen Eyies, Robert 
Adkinson, and Nicholas Fry. It is a worthy addi- 
tion to any horror film library. 

The origin of Hammer goes back many years 
to 1913 (the year in which Peter Cushing was 
born) when a man by the name of Enrique 
Carreras bought his first movie theater in Lon- 
don — the first of an entire chain of theaters in 
the area. Later, he joined with William Hinds 
(who changed his name to Will Hammer) to 
form a film distribution company in 1935. 
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Enrique’s son James entered the company at this ; 
time, as did James’ own son Michael eight years 
later. The Hammer Films that we know and love 
today was an offspring of this 1935 company. In j 
January 1971, Michael Carreras became the 1 
managing director of Hammer. 

“My grandfather was a Spaniard", says . 
Carreras. “He came over from Spain, and my i 
grandmother hardly learned to speak English to ! 
the day she died. My grandfather had been in ; 
many ventures in this country, including one I 
misadventure with a new toothpaste which made j 
him bankrupt. Eventually, he drifted into the ' 
cinema exhibition side and built up an original , 
chain of cinemas called the Blue Halls.” 

Carreras had a great opportunity to learn the ‘ 
business from the ground up. “I had the advan- 
tage of going through all the various depart- * 
ments— logging, buying, accounts — ending up in 7 



the publicity department, which was responsi- 
ble for sending out the stills and the posters to 
the cinemas that were playing the various re- 
leases." 

In 1961, after Hammer had gained its horror 
reputation, Carreras left the company to form 
his own production group, Capricorn Films. 
Says Carreras, “The reason I broke away was 
that I wanted — like I think everyone does at 


some point— just to have a fresh scene. I didn’t 
want to leave the industry or anything, but I 
wanted to try other facets.” Having tested his 
wings in other areas of show business, Carreras 
returned to the fold in 1971. 

“To bring the story up-to-date, in August 
1972 there were certain moves made to acquire 



this company by outside interests. By this time 
my father was nearing 65, and I think that he felt 
that he had taken Hammer as far as he and it 
could go. At any rate, in August 1972 I actually 
purchased the company from him." 

Hammer was grinding out films as far back as 
the 1930's — but not horror films. They special- 
ized in inexpensive "B” pictures, primarily ad- 
ventures and dramas, some of which w ere good 
enough to be released in the United States. 
Perhaps as an indication of things to come, who 
would turn up in the company's second feature, 
“The Mystery of the Marie Celeste" (1936), but 
Bela Lugosi. By 1938 Hammer abandoned film- 
making until after the war when the entire 
organization was re-formed in 1947. 

The studio remained quite active in this period 
of the late forties into the middle-fifties, making 
films like: "River Patrol" (1948) about a young 
customs agent rounding up a gang of nylon 
smugglers: "Room To Let" (1950) in which a 
family believes that one of their borders is Jack 
the Ripper; "Cloudburst" (1951) with Robert 
Preston; and "Four-Sided Triangle" (1953), an 
early Hammer attempt at science fiction. 

By the mid-fifties, people were no longer will- 
ing to shell out their good money to see a movie 
that was about as good as something they could 
see for nothing on TV at home. Movies were 
becoming bigger, wider, more spectacular, with 
big-name stars. Hammer had to come up with a 
new element to their films or face extinction. 
They turned to the field of horror and science 
fiction. 

"The Quatermass Xperiment" (1955), 
adapted from a popular British television series, 
was Hammer’s turning point. American actor 
Brian Donlevy was recruited to play Prolessor 
Quatermass, a scientist responsible lor putting 
two men in space. Richard Wordsworth 
portrayed one of the spacemen who returns to 
Earth only to have alien forces slowly turn him 
into a monster. 

The studio followed this success with 
“X — The Unknown”, about a giant sludge, ac- 
tivated after an Earth disturbance, that goes 
around eating the local citizenry. 

Hammer could have continued this trend in 
science fiction and been relatively successful. 
Instead, they discovered that audiences were 
more sympathetic towards more-human 
monsters than "out of this world” characters, 
and began their flight into monster remakes. The 
first was "The Curse of Frankenstein” (1957) 
with Peter Cushing and Christopher Lee — the 
former playing the mad scientist and the latter 


playing the monster. Although the film was an 
instantaneous hit, it was marred by the studio's 
inability to do a very good makeup job on 
Christopher Lee. Hammer was forbidden to use 
the original Universal makeup created by Jack 
Pierce for Boris Karloff in the thirties. Lee s 
face, though unappetizing, was not terribly 
frightening. On the other hand, "The Curse of 
Frankenstein” benefitted from excellent color 
photography and Cushing’s outstanding perfor- 
mance. 

Director Terence Fisher is quoted in the book 
as saying, “Although 1 was absolutely delighted 
with the opportunity, 1 must admit that my be- 
ing asked to direct the first ‘Frankenstein’ was a 
stroke of pure luck. It happened that, under the 
terms of my contract. 1 was owed a film by 
Hammer, and the next one happened to be the 
‘Frankenstein’. Hammer w-anted me to see 
earlier film versions of the Frankenstein story, 
but I refused to do this, because I think 
everybody should bring his own original ap- 
proach to a subject, while remaining w ithin the 
broader confines of the original story. 1 tried to 
forget the idea that I was continuing the central 
horror tradition of the cinema. 1 wanted the film 
to grow out of personal contact w ith the actors 
and out of the influence of the very special sets." 

Hammer then started the first in a long series 
of films in which Christopher Lee portrays 
Count' Dracula and Peter Cushing portrays his 
perennial enemy Dr. Van Helsing. For over ten 
years. Van Helsing would use various methods 
to destroy Dracula only to have him pop up in a 
sequel a short time thereafter. “Horror of 
Dracula" (1958) made Lee a star and contains a 
great death scene that reduces the Count to a 
batch of dust after being exposed to a ray of 
sunlight. 

Again Fisher refused to consult with the 
original source — in this case. Bram Stoker’s 
novel. “I think my greatest contribution to the 
Dracula myth", said Fisher, "was to bring out 
the underlying sexual element in the story. I also 
believe that the first Dracula film is just about 
the best thing I have ever done for Hammer and 
it still looks a very successful film; everything 
seems to hang together for once during the 
shooting." 

Once their initial horror releases wen 
successful. Hammer was happy to make remake 
and sequels of their own remakes and sequels 
“The Revenge of Frankenstein" followed "Thi 
Curse of Frankenstein" in 1958. Peter Cushim 
creates a monster with a normal brain until tha 
brain is damaged in an accident. The mor.ste 
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Ingrid Pitt finds that blemishes can be terribly 
embarrassing in “Countess Dracula" (1971) 

turns into a vicious killer and Cushing barely es- 
capes being tarred and feathered. 

“The Mummy" (1959), originally starring 
Boris Karloff in 1932, was next to be remade. 
Chris Lee played the title role of the creature 
who comes to life to avenge the desecration of 
the tomb of his beloved princess. (See separate 
story in this issue.) 

“The Two Faces of Dr. Jekyll” (1960) has a 
clever switch on the earlier versions of the 
Jekyll/Hyde story. In this one, Jekyll is a beard- 
ed benign old scientist who transforms himself 
into a dapper but sinister young man. Mr. Hyde 
kills his unfaithful wife and her lover, and then 
finds the urge to murder an uncontrollable one. 
Paul Massie stars in the dual role, with 
Christopher Lee in a supporting part. 

One of the few Hammer-Dracula films not in- 
volving Lee was “The Brides of Dracula” (1960), 
starring David Peel as The Count. Dracula's 
mother (of all people) supplies him with the 
necessary females to satisfy his thirst for blood 
until the vampire is burned to death in a wind- 
mill whose shadow forms a cross on the ground. 
Peel’s performance was so highly regarded that 
it was thought that he would be the studio’s 
Dracula for years to come. However, this was 
his only such film. 

Having done Frankenstein, Dracula, The 
Mummy, and Jekyll and Hyde, The Werewolf 
was next in line. “The Curse of the Werewolf’ 
(1961) shows the lycanthrope as a little boy who 
causes holy water to boil and leaves a trail of 
dead animals behind him. His adulthood, played 
by Oliver Reed, is no picnic either and it all 
comes to an end when The Werewolf's step- 
father shoots him with a silver bullet from the 
top of a church tower. 

Herbert Lorn was given the lead role in the 
third version of “The Phantom of the Opera", 
Lon Chaney and Claude Rains having starred in 
the first two. Again, lack of sufficiently scary 
makeup hurt the overall effect of the film, 
although the sets were quite impressive. 

One of Hammer’s few unsuccessful films was 
the intellectual thriller “The Damned” (1963), 
the story of a group of children raised in an an- 
tiseptic world following a nuclear holocaust. A 
heavily cut version was later released in the 
United States under the title “These Are The 
Damned". 

Another Frankenstein sequel was made in 
1964 entitled “The Evil of Frankenstein”. In this 
one, Peter Cushing, as Baron Frankenstein, 
finds one of his old monster creations frozen in a 


glacier. With the help of a hypnotist, the 
monster is reactivated but is used for evil pur- 
poses by the hypnotist until all are seemingly 
destroyed in a fire. 

Hammer also came out with a grand double- 
feature that same year consisting of “The Curse 
of The Mummy’s Tomb” and "The Gorgon”. In 
"Curse", a mummy (Dickie Owen) is taken out 
of its tomb in Egypt and put in a world tour by 
an American promoter. The whole thing 
backfires when the mummy awakens and goes 
on a murderous path of revenge. “The Gorgon” 
is a female monster who is turning the townspeo- 
ple into stone. Set in Transylvania, the film stars 
regulars Cushing and Lee with support from 
Barbara Shelley. 

Tallulah Bankhead made a cinematic come- 
back in "Die! Die! My Darling” (1965), a film 
styled somewhat after Bette Davis' “Whatever 
Happened to Baby Jane?" Miss Bankhead, as 
the mad owner of a large country house, seeks 
revenge on her dead son’s fiancee when she 
learns that the girl is planning to marry another. 
Played by Stephanie Powers, the girl is held 
prisoner in the house and undergoes a great deal 
of torture before finally being rescued. 

Bette Davis herself went to work for Hammer 
in 1965 for the film “The Nanny”. Miss Davis 
was applauded for the way she underplayed the 
title role of a woman whose outwardly sweet dis- 
position covers the underlying fact that she is 
stark raving mad, due to many past tragedies in 
her life. 

Christopher Lee returned as Count Dracula 
the following year in “Dracula — Prince of 
Darkness”. The film picks up where “Horror of 
Dracula” left off, with the vampire being 
transformed into a pile of dust. He is brought 
back to life by an associate who hangs a bloody 
corpse over Dracula’s ashes. The Count 
responds to the precious red liquid and is soon 
back on his feet — and a pain in somebody else’s 
neck. 

In “The Reptile" (1966), Jacqueline Pearce 
stars as a young lady who periodically is 
transformed into a snake-like creature who kills 
many villagers with her deadly bite. 

James Whale’s classic 1932 horror flick “The 
Old Dark House" was remade by Hammer and 
producer William Castle in 1966. A combination 
of horror and laughs, this film was quietly shelv- 
ed by the studio although it has received some 
play in the United States. 

1967 saw the studio come forth with 
Frankenstein film #4 and Mummy film 
#3 — “Frankenstein Created Woman" and “The 
Mummy's Shroud”. The former is an ugly tale 
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concerning Peter Cushing (reprising his role as 
Baron Frankenstein) who brings a beautiful girl 
back to life so she may avenge the unjust execu- 
tion of her boyfriend. “Shroud” has the mummy 
(this time Eddie Powell) wreaking the 'usual 
amount of havoc before it is discovered that ti 
pronouncement of a certain ancient phrase can 
destroy him. 

Bette Davis made a return performance in 
“The Anniversary” (1968) as a one-eyed tyran- 
nical mother who will stoop to the most un- 
scrupulous means to achieve her ends. 

Dracula was revived once again in 1968 for 
“Dracula Has Risen from the Grave”, starring 
Christopher Lee. The Count is resuscitated from 
an icy grave by the blood of a wounded priest. 
The church rather than Van Helsing takes over 
the task of destroying the vampire and he ends 
up impaled on a- giant cross. 

Yet another variation on the Frankenstein 
theme was seen in “Frankenstein Must Be 
Destroyed” (1969) in which brain transplants 
and kidnappings are the order of the day. Peter 
Cushing returned as Baron Frankenstein and 
Simon Ward, later to gain fame in “Young 
Winston", played his assistant. 


Three businessmen and a crazed aristocrat ac- 
tivate Count Dracula by creating a special for- 
mula from a phial of his dried blood in “Taste 
the Blood of Dracula” (1970). It was clear as the 
new decade began that Hammer had no inten- 
tion of tampering with their ov ,i special formula 
and continued their horrific ways. 

Late in 1970, the company . jitk- out with a 
new Frankenstein/Dracula double-bill, “The 
Scars of Dracula” and “The Horror of 
Frankenstein". In “Scars”, Chris Lee plays host 
to some unwitting visitors to his castle. 
Ultimately, the Count is destroyed by a bolt of 
lightning. “Horror of Frankenstein” was more 
or less a remake of “The Curse of 
Frankenstein”, which was a remake of the 
original “Frankenstein”. Hammer had now 
come full circle. The monster, itself, was now 
reduced to being simply a dumb, unfeeling brute 
as compared to the sensitive giant that Karloff 
had created. 

In 1971, Hammer turned to female vampirism 
for inspiration. “Countess Dracula”, starring 
Ingrid Pitt, tells the story of an aging countess 
who is turned into a beautiful young woman by 
drinking the blood of young girls. “Twins of 
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Hammer’s 
answer to 
Bela Lugosi- 
Christopher 
Lee. 


Evil” deals with two lookalike sisters, one of 
whom is a vampire, the other of whom is inno- 
cent but is almost burnt at the stake. 

A valuable ruby on the hand of a mummy is 
sought out in “Blood from the Mummy’s 
Tomb” (1971). “Dr. Jekyll and Sister Hyde” 
(1971) has the famous doctor transforming 
himself into a beautiful and seductive female, 


requiring the part to be played by both a man 
and a woman — Jekyll by Ralph Bates and Hyde 
by Martine Beswick. 

In “Vampire Circus” (1972), a small Serbian 
town is visited by a circus of vampires who have 
the ability to change into animals. Another cir- 
cus of sorts takes place in “Dracula A.D. 1972” 
(1972) with Chris Lee, back from the dead once 


again, on hand to take revenge against Van 
Helsing’s niece, Jessica. 

The book brings us pretty much up-to-date 
with “The Satanic Rites of Dracula” and 
“Frankenstein . . . and the Monster from Hell” 
both made in 1973. “Dracula” has Chris Lee 
again after Van Helsing’s niece and, as usual, is 
turned to rubble at film’s end. “Frankenstein” 


concerns Peter Cushing as Dr. Victor making a 
new monster from parts of inmates at a mental 
institution. 

“The House of Horror” includes sections on 
Hammer's biggest stars — Christopher Lee and 
Peter Cushing — a chapter on the studio’s non- 
horror films, an extensive filmography, and 
photographs galore. 


44 


45 



SCNP VOUB LETTER* TO: 
OUAStMODo-S MA1UBA8, 
MOHSTERMAaAXINE, 
MAYFAIR PUBLICATIONS, 
26\F\PTHAV«. RM-XIOX 
NEW YORK 10OI & 


QUASIMODO’S 

MAIL BAG 


k?r 6 -we me 

pgAR ^£AP 5 R€>>" 
FC?R. X AM ,N 

mV pew?. iS&iE is 

IN -THIS VERY ISSUE 

VBMONtW 

(gig-h!) 


SHE VUIU- BE WITH 
ME IN EVERY 
feSUE op 

MONm MUG. 

50 WRITE TO BOTH 
OF US O&H-O 

*S*e HA 5 A «®^ sr 

FOR YoO IN THIS 


issue- 




STUPENDOUS SLIP-UP DEPT. 

We made a goof in a back issue when we wrote that 
Buster Crabbe was the first Film Tarzan . . . every- 
body knows that this is not so . . . Elmo Lincoln, do 
not haunt us anymore from your grave . . . the crown 
(of vines) is yours. Q 



Buster Crabbe in action as Flash Gordon. 
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Dear Quasimodo, 

I like your magazine very much. I am 31 years old 
and 1 still like to read about artists who put together 
horror and science fiction movies. 

I have 9 year old daughter and a 5 year old son who 
can’t wait to get their hands on your bi-monthly 
issue. 

I hope you can use the drawing I made for you. 

Kenneth Boone, Hillsboro, Illinois 
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by Michael Johnson 


D avid Carradine is a free spirit. Best 
known for his role as the Chinese- 
American Buddhist priest in television's 
"Kung Fu", the 38-year-old actor is as un- 
conventional as he is successful, and as off- 
beat a character as Hollywood as ever seen. 
He brings something of his enigmatic nature 
to such diverse starring roles as the afore- 
mentioned "Kung Fu" and "Death Race 
2000". The thoughtfully passive nature and 
the ardent compulsion to uphold "right prin- 
ciples" are also qualities akin to Carradine's 
own. To say the least, he does not fit the usual 
Hollywood-star mold, and some of the things 
he has done in his personal life might have 
gotten him "tarred and feathered" in an 
earlier era. Carradine is somewhat of an anti- 
hero. He says what is on his mind whether or 
not it is the "right" thing to say. One cannot 
be indifferent about this controversial 
star — you either love him or you hate him. 

The son of long-time horror star John Car- 
radine, David was born in Hollywood in 1936. 
He attended schools on both coasts but it was 
at San Francisco State, as a music major, that 
he grew so enamoured of acting that he 
dropped out of college to stage a production 
of Shakespeare's "Othello". Soon after- 
wards, he joined a professional Shake- 
spearean repertory company. He also hawk- 
ed sewing machines and encyclopedias but 
phased out these stabs at financial solvency to 
become "one of the last authentic beatniks", 
playing guitar and reciting poetry by day and 
sleeping on the California beaches by night. 

Through the intercession of an agent who 
had seen his Laertes in "Hamlet", David be- 
gan to do guest spots in such television shows 
as "Armstrong Circle Theater", "Wagon 
Train", "The Virginian", and "Alfred Hitch- 
cock Presents". He also did "The Royal Hunt 
of the Sun" on Broadway to rave notices. 

A man of many talents, Carradine has been 
involved in myriad projects — as an indepen- 
dent filmmaker, producing and starring in 
"You and Me" and "A Country Mile", and as 
a composer and singer as well as an actor. His 
reign as star of "Kung Fu" ended after the 
1974-75 season when ABC cancelled the 
series. David recently signed a recording con- 
tract to compose and perform three albums 
in London. His expanding activities are im- 
portant to him as a means of expression and 
he sees no reason why one channel of cre- 
ativity should replace another. 


In "Death Race 2000", a recent project, 
Carradine starred as America's favorite cham- 
pion, an awesome caped and masked figure 
who has survived previous races only through 
miracle surgery which has left him half-man 
and half-machine. The story is set in the year 
2000, when there are five great racing driv- 
ers, but there is room for only one. The death 
race is the contest of elimination, with the 
Victor determined not only by the finishing 
position but also by the number of pedestri- 
ans run down by each participant. Their fan- 
tastic cars, embellished with machine guns, 
claws, and bayonets, were specially con- 
ceived and constructed by experts James 
Powers and Dean Jefferies. 

We caught up with David Carradine at his 
home by the Pacific Ocean and discussed this 
and other films, his interest in music, his 
thoughts on television, among other things: 

Quasimodo: David, how do you view suc- 
cess and the kind of people that make up 
Hollywood? 

David Carradine: There are a lot of girls 
who come here who are not "deep" people. 
A lot of men that come here are not "deep" 
people. I know that most of it has nothing in 
it for me and yet it turns out in the last few 
months I've discovered that I'm as human as 
anybody. I never thought I was. 

Quasi: I presume because you earned a 
large salary on the "Kung Fu" series and you 
live in a beautiful new home in Malibu, Cali- 
fornia, that you are a wealthy man. Is that so? 

D.C.: No, I'm broke. 

Quasi: Didn't you save your money from 
"Kung Fu"? 

D.C.: Well, I'll tell you. When I went into 
the series, I didn't go into it to make money. I 
always thought that if I did get rich off the 
series that it would probably ruin me as a 
"free soul" and as a striving spiritualist or as 
an active revolutionary or anything you want 
to name that's a good thing to be. And I 
thought that probably the only way I could 
get out of it alive would be to not make any 
money out of it. I got them to pay me a whole 
lot of money because I figured they should. 
But I've used it for "The Cause", you know? 

Quasi: You're very interested in music. 
What kind of music are you involved in? 

D.C.: It isn't rock, it isn't country, it 
isn't — it's just "it". My music is that way in 
that it just comes out. I've been playing the 


Carradine's role in “Kung Fu” . . . 
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piano all my life and music is in my soul. I 
don't have a country and western soul, so 
why should I like country and western mu- 
sic? 

Quasi: You are planning in the very near 
future to go to London and cut your first al- 
bum. Will this new direction into music take 
away from your extraordinary success on 
television? 

D.C.: Uhmmm . . . from television. I would 
like to get away from television for a long 
time because of its unfriendliness to me. 

Quasi: Unfriendly artistically? 

D.C.: Well, artistically, certainly. Philo- 
sophically it is really against my feelings. 

Quasi: How do you feel about the current 
political climate in the United States? 

D.C.: The American people are in a lot of 
trouble. This is the Roman Empire versus 
Hellenic Greece going on right here today. 

Quasi: In "Death Race 2000", did the na- 
tion suffer a holocaust, or are we still going to 
be here? 

D.C.: Yeah, we are all here. The flag is now 
red and gold instead of red, white and blue, 
and instead of stars, it has a fist. It was a pret- 
ty violent movie. 

Quasi: In the story, every pedestrian was 
fair game, and the winner of the race was de- 
termined by the fastest car and the highest 
body count. That was some bloodbath! 

D.C.: Yeah, right. Everybody seemed to like 
it. The race was the most popular pastime in 
the United States and everybody watched it 
on television. 

Quasi: Is race driving more popular than 
girls? 

D.C.: Maybe. The race is pretty sexy itself. 
Usually people, when they start getting cars, 
they get cars in order to get chicks. 

Quasi: Why was the character you por- 
trayed called "Frankenstein"? 

D.C.: Well, he'd been banged up a lot in 
the races. He was the most popular driver. He 
was sponsored by the government and he 
was the only driver who had ever won the 
race twice. 

Quasi: In the year 2000, what government 
system ruled the U.S.? 

D.C.: We had a president who was not an 
elected official. Actually, it would be a dic- 
tatorship but it still looked like the old U.S. 
That is, they still called him "Mr. President" 
instead of "Your Majesty". He lived in a sum- 
mer palace in Piking. That was where the seat 


of government was. 

Quasi: How fast did the cars of the year 
2000 go? 

D.C.: Well, you know, it was a cross-coun- 
try race, trans-corltinental race. The machine 
gun, the one they called "the piecemaker, 
was supposed to go 200. 

Quasi: From where was this Frankenstein 
character coming? 

D.C.: Where he was supposed to be com- 
ing from in the simplest terms was what he 
was! He was Frankenstein #5, the greatest 
driver on the earth — lost pieces of himself, all 
patched together from goodness knows how 
many crashes. 

Quasi: Was he something like "The Six- 
Million-Dollar Man" — part man, part 
machine? 

D.C.: That's the story. No one really knew. 
No one had ever really seen his face except ( 
for his navigators, who are all dead. 

Quasi: The film did have its lighter mo- 
ments, didn't it? 

D.C.: Yeah, it was funny. Roger Corman 
(the producer) didn't do anything halfway. It 
had to be everything — violent, sexy, funny, 
serious, revolutionary, dramatic. 

Quasi: When it comes to making a suc- 
cessful motion picture, do you believe in the 
element of quality? 

D.C.: I enjoy the idea of working within 
that framework to make good movies which 
appeal on a large mass level! Because I don't 
believe that it is necessarily true that a pic- 
ture has to be bad in order to be com- 
merical. 

Quasi: Will you stop acting if your album 
becomes a success? 

D.C.: I doubt if I will stop acting for a long 
time. I don't think it will be music that makes 
me stop. Music is sort of close to it, you 
know? You can make music and act at the 
same time. 

Quasi: What piece of gossip about you is 
absolutely untrue? 

D.C.: I don't live in a tree — or a tree house. 

Quasi: Have you been hurt by friends or 
the press in the past few months? 

D.C.: Nobody hurts me. I can't remember 
being hurt by anybody. I hurt myself, I hurt 
other people, but nobody seems to hurt me. 

Quasi: What was it like to have a movie star 
father? 

D.C.: Having a movie star father was like 
having any kind of father. He was the same as 
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anyone else. He went to work in the morn- 
ing and came back at night. As a boy, I saw 
very few of his films because my father didn't 
like to look at himself on the screen and 
didn't want us to look either. But I've always 
thought of him as a very hip guy and he still is 
today, he's just a very hip guy. 

Quasi: You were a docr-to-door salesman 
at one time. What was that like? 

D.C.: That was just a bad trip. They wanted 
me to rip-off people by getting them to buy 
this encyclopedia. Now, i'm no salesman in 
the first place and they told me to never take 
“no'' for an answer. But I did. The minute a 
customer would show me he wasn't interest- 
ed, I would say “thank you very much" and 
walk out. I'm not a very pushy person in that 
regard. In other ways I am very demanding. 

Quasi: Early in your career you were in a 
Shakespearean repertory company. How did 
you like that? 

D.C.: It was an interesting experience in 
that it taught me a certain amount of disci- 
pline that in later years helped me our, -you 
know? But discipline can only take you ;o far 
and that's it. 

Quasi: Has your involvement with Roger 
Corman made you more interested in horror 
films? 

D.C.: Yeah, you could say that. I mean, I 
liked monster films as a kid — Frankenstein, 
Dracula, that stuff. But Corman is something 
else again. He added some class to those 
types of films where there wasn't any for a 
long time. 

Quasi: What do you think of television and 
the direction in which it is headed? 

D.C.: I try not to think of television much at 
all. And that's not because my show got 
canned. Too many people in television are 
just interested in the bread, all they want is 
the bread. They will do anything short of sell- 
ing their own organs to make a buck. I don't 
say that's bad but leave me out of it. Tele- 
vision, itself, I don't even watch. It doesn't in- 
terest me — never did. So, I'm not an expert 
on what should be on TV and what shouldn't. 

Quasi: What most disappointed you about 
your own series? 

D.C.: We never had enough time to do 
anything halfway decent. The thing had to be 
filmed in five days flat and sometimes the 
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Though “Kung Fu” has been cancelled, Carradine’s 
new interest is making recordings. 


scripts weren't even finished by the time we 
started shooting. The scripts were always a 
problem. They just didn't say enough, you 
know? 

Quasi: Are you opposed to marriage? 

D.C.: Certain people dig marriage. Some 
people dig war. I have no argument with 
these people and they should have no argu- 
ment with me. Marriage is OK for some folks. 


I don't think it is for me. 

Quasi: What advice would you give to an 
actor just starting out? 

D.C.: I would say, take your time, learn 
your craft, and don't let anyone else tell you 
how to act. It's got to come from within. A lot 
of times, either you have it or you don't. And 
if you don't you can't be taught it. So, learn 
for yourself and just let it happen. 
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Edward G. Robinson on his way 

“home” in Soylent Green. 




Edward G. Robinson in his final film 
role discovers the fate of unwanted 
people in Soylent Green's year 2022. 
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Death Race 2000 

BY .PHIL RUSSO 

T he Monster” is one of the 
fantastically designed cars 
of the future which appear in 
Death Race 2000. The other cars 
include "The Peacemaker,” "The 
Lion," “The Buzz Bomb,” and 
“The Stud Bull". 

These are not ordinary cars: 
they have such deadly acces- 
sories as machine-guns, over- 
sized bayonets and sharp horns, 
each possessing the ability to kill. 
The driver earns extra points in 
the race by killing the people in 
his path. Old people are easy tar- 
gets for scoring extra points, and 
killing them helps solve the prob- 
lem of these “worthless” citizens 
acting as a burden on society. 


We are reminded here, of 
course, of Soylent Green. The film 
took place 22 years after the 
Death Race, that is in 2022. Re- 
member wnen Edward G. Robin- 
son was led away to the “Going 
Home” room? The sick and aged 
were put to sleep in a very organ- 
ized fashion, a direct contrast to 
the random and spontaneous rac- 
ing method of killing in Death 
Race ?000 

Soylent Green, ironically, turn- 
ed out t.o be Edward G. Robin- 
son's last film role. But, the star of 
Death Race 2000 will hopefully 
survive to star in many more films. 
He is David Carradine. 

David Carradine, star of the 
popular Kung Fu TV series which 
began in 1972, previously ap- 
peared in the films The Violent 
Ones (1967), Young Billy Young 


(1969), The McMasters (1970), 
Macho Callahan (1971; Boxcar 
Bertha (1972), and direc'ed the 
film You and Me in which he also 
starred. He is a son of John Car- 
radine, the skillful character act- 
or of the thirties and forties who is 
best known to horror movie fans 
as the mad doctor in many films. 
The older Carradine was in Bride 
of Frankenstein (1935), and now, 
forty years later, his son is “Frank- 
enstein” in Death Race 2000. The 
father was Dracula in House of 
Frankenstein (1945) and Hoi se of 
Dracula (also 1945). Father end 
son appeared together in Boxcar 
Bertha and The McMasters. 

In 2000 A.D., the national spod 
is the Annual Transcontinental 
Road Race — a three day long 
festival of violence and murder. 
The five competitors, after twenty 



Joseph Cotton is about to be assas- 
sinated by Stephen Young in Soylent 
Green. 
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Manhattan in the year 2000: starting 
point for the Death Race. 


A rebel assassin 
is tossed from Ca- 
lamity Jane’s speeding 
“Stud Bull’’. 


years of races that have whittled 
down the field, are Machine Gun 
Jce Viterbo in his Peacemaker 
(replete with armor befitting his 
name and image); Calamity Jane 
in a bull-like, horned vehicle, Nero 
in The Lion; and Mathilda the Hun 
in The Buzz Bomb. The star of the 
race, in his Monster — a car much 
like a crocodile with barracuda- 
type teeth and covered in pdints 
— is Frankenstein, reputed to be 
at least one half plastic and metal, 
the result of his many accidents in 
years of racing. Each contestant 
has a navigator, a right-hand man 
or woman who points out good 
kills and knows the best way to get 
across the United Porvince of 
America, formerly the U.S.A. The 
navigator is also the driver's lov- 


er, at least as long as he lasts, an 
ego-massager and the one who 
takes the lumps when the driver’s 
nerves are frazzled. 

Points in the race are scored by 
each contestant's kills — human- 
ity is the legitimate target. The 
most points are scored for chil- 
dren, with men and old people at 
the lowest end of the scale. At one 
point Mercy Hospital declares Eu- 
thanasia Day and wheels its old- 
est senior citizens into Franken- 
stein’s path, but he's feeling good 
and also picks off some nurses 
and attendants. 

The race is blessed by a white- 
clad Deacon as it begins in New 
York, and is commented upon 
avidly by radio announcer Junior 
Bruce, who affects long scarves 
and vari-colored shades. He 
screams the latest developments 
with great enthusiasm, an enthu- 
siasm which is not matched in 
style by the other male comment- 
ator, a Howard Cosell-like TV man 
named Harold. The second TV 
personality is Grace Pander, who 
claims to be a “dear friend” of all 
the entrants and seems to have 
more inside info on each one's life 
and secrets than the other two. 
The entire country, which seems 
to follow the race to the exclusion 
of almost everything else, listens 
intently to the radio and TV an- 
nouncements of kills, accidents 
and bits of gossip which the an- 
nouncers use to fill in the duller 
stretches. 

Frankenstein, covered by a 
sheet, is wheeled out to start the 
race: He's still recuperating from 
his last operation. He has a false 
arm, a false hand and a false leg, 
and numerous other artificial 
parts strewn throughout his body. 
He comes directly from Mr. Presi- 
dent, the ruler of the United Pro- 
vince, at his summer palace in Pe- 
king. "He loves everybody," re- 
ports Frankenstein as he emerges 
from his stretcher and meets his 
newest navigator, Annie. Unbe- 
knownst to him, Annie is a mem- 
ber of the secret revolutionary 
group called the Army of the Re- 
sistance, which is led by Annie's 
grandmother, the ninety-year-old 
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One of many “accidents" during the Death Race caused by revolutionary plotters. 


Thomasina Paine. The Army 
wants to restore the capital of the 
United Province to the continent 
(it's been moved abroad), abolish 
the Death Race, and begin to 
combat the lingering effects of the 
Great Depression of 1979 and the 
aftermath of countless wars which 
have so numbed the populace 
that people accept death as a 
means of entertainment. The rest 
of the Army's membership is quite 
young; agile.men and women who 
have devised numerous clever 
booby-traps to strew in the paths 
of the on-coming death racers. 

By this point in the film we are 
certainly reminded of other race 
films, but Death Race 2000 is cer- 
tainly unique. There are the grim, 
goggled rivals, with lovelorn wom- 
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en in waiting, and those inevi- 
table elements of other films such 
as Winning. There are even some 
of the human elements we en- 
joyed in The Racers and the am- 
bitious Grand Prix. But, what oth- 
er race films have such bizarre 
drivers and cars? 

The futuristic settings in Death 
Race 2000 remind us of the fan- 
tastie backdrops used in Metro- 
polis by Fritz Lang in 1926, or the 
settings used in the Flash Gordon 
serials in the thirties. The picture 
of New York in 2000 is especially 
noteworthy. It is here where the 
National Death Race begins. 

On the first leg of the trip, 
Machine Gun Joe bumps off a 
road worker. As the President, 
who addressed the Province via 


television, said, “It's no holds 
barred. I give you what you want." 
And the country is plastered with 
his concern for his Province via 
signs which read “Mr. President 
Loves You" in yellow and gold, the 
new national colors. The flag is no 
longer the stars and stripes but a 
red fist on a gold ground. 

As Joe is making his first kill, 
Annie is inquiring about the state 
of Frankenstein's health. He's clad 
in a black, zippered body suit, 
supposedly to conceal the many 
injuries repaired by the Swiss mi- 
racle doctors who attend him af- 
ter each race. His head is cov- 
ered by a mask and a black hel- 
met, and his hands are encased in 
tough leather gloves, one of which 
he never removes. Frankenstein 


GOOD NEWS FOR THOSE WHO BEUEVEi 


HERE ARE OVER 100 
READY-TO-USE MYSTIC CHANTS 
FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches . . . protecting yourself against sickness . . . securing a new car, beautiful 
home, your own business . . . winning happiness and love . . . reading the thoughts of others 
... and much more! For example: 


These words could bring you a vast fortune . . 

more riches than you ever dreamed of : 

“D I W— N-- T I- M- L— .” 

It happened to a person in desperate need of 
cash, who was told there were "powerful forces” 
working against him. Then he spoke, the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 

By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 

What are the Mystic words of this Chant? We 
cannot reveal them In this advertisement but you 
will clearly find them on page 53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 
Mystic Chant you’ll ever need! 

How do they bring riches, luxury, comfort. 


Your Questions About 
Mystic Chants Answered 

Q. Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 

A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 
and put it in your pocket. 

Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 

Q. Are these Chants Black Magic or While 
Magic? 

A. Without a doubt. White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used this 
chant on page 159: "Y- k — I 1 — y-.” 
Within a few days her husband pleaded with 
her to take him back. 

Q. If these Mystic Chants are so powerful, 
why doesn’t the author use them himself to 
become a millionaire? 

A. The author has done just that. By say- 
ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
purpose, they will have no effect. 

Q. Time Is running out for me. Can these 
Mystic Chants find me a husband? 

A. On page 24 you’ll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

» . I’ve only an eighth grade education. 

Mystic Chants work for me? 

A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 

Q. When Is It best to use Mystic Chants? 

A. As soon as possible. Mail the No-Risk 
Coupon. We’ll send you your book so you 
can start using Mystic Chants right away! 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 

We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 

When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You'll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chapt -on- page 64 for protecting 
yourself against gerrris and most fomjs of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you'll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 

Scores of People, Just Like Yourself. 
Have Relied on Mystic Chants to Get 
What They Want From Life. 

FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
and marriage. Desperate, she whispered the Chant : 
"I n- p u 1 — .” 

Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 

CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 

"I n- b t- m— o- p — h — p .” In a 

few days his wife and son returned, and swore 
that they would live a different life! 

CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 

CHANTS BRING SUCCESS. A young girl 
slaved as a lowly clerk. To get out of this rut, she 

said: “I a o— w— c p — a- c- s — a- p " 

ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 

CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 

her about this Mystic Chant: “I n- i m- m — 

a- b — c — w — t- p p o- r g — 

h ” and she showed immediate improvement. 

Take a few minutes and say the Chant on page 80. 

CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 
Chant on page 126. 

CHANTS FOR OPERATIONS. A woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: ”1 w — 

t— s- o- o- t d s- I c- p- t- s 

The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 

CHANTS FOR LUCK. One man playing dice 


ISLAND PARK BOOK CO., 5SA Saratoga Blvd., Island Park, N.Y. 11558 



Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 


at Las Vegas used a special Mystic Chant. 

The first roll came up 11. He tried again, -and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 

These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 

In Addition, There Are Chants for: 

Finding lost relatives . . . Making a fortune in 
the stock market . . . Treating migraine head- 
aches . . . Becoming a famous writer . . . Beauty 
. . . Getting a beautiful wife . . . Projecting your 
astral self to distant places . . . Achieving success 
in your own business ... or anything else! 

However, you need the entire word— the entire 
sentence— the entire Mystic Chant to accomplish 
your dreams! 

That’s why we are making available to you this 
wonderful book called Mind Cosmology, that 

t ives you every Chant, for a 30-day No-Risk 
xamination. 

When you receive the book, start saying the 
Mystic Chant for what you want in life— be it 
love, riches, happiness, whatever! 


I MAIL ,'!0 RISK COUPON TODAY! 1 

! ISLAND PARK BOOK C0„ Dept. 157 A 
I 55A Saratoga Blvd., Island Park, N.Y. 11558 » 
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| money back. 
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,O.D. Enclose only $1 good-will deposit I 
• now. Pay postman balance, plus C.O.D. post- • 
I age and handling charges. Same money-back • 
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takes off his mask and with it the 
livid red scar which is the visible 
reminder of his last accident. His 
wounds are a sham — clever pub- 
licity and stage-managing to in- 
crease his popularity and the fans’ 
interest in his career. At the first 
stop in St. Louis, Annie discovers 
just how healthy Frankenstein is 
when they’re alone in their suite. 
He does a slow strip down to his 
black bikini shorts, and all his 
parts are intact. “What else did 
those Swiss doctors replace?” 


murmurs Annie as he gets down 
to the nitty-gritty. But even then 
he’s still wearing one of his gloves. 

Evel Knievel fans will boast that 
their idol has real, not fake, 
wounds. In fact, when Evel is 
questioned about how many in- 
juries he has, he c ;ten says he has 
lost count. There ,s at least a steel 
support in gne of his legs, surgic- 
ally implanted, and there are oth- 
er metal connections throughout 
his body at various points. In 
Death Race 2000 Frankenstein 


Simone Giffeth, a rebel activiet, 
checks Frankenstein's (David Carra- 
dine) killer car. 

needs his wounds in order to be 
popular. Evel would probably be 
the rr .st popular stunt rider — 
even without a scratch. 

There are also comparisons 
between Death Race 2000 and 
Westworld, although the victory of 
man over machines is certainly a 
major difference in the latter. The 
relation of men to robots is cer- 
tainly less subtle in Death Race 
2000 than in Alphaville, for ex- 
ample, or even in Woody Allen's 
Sleeper. Finally, Stepford Wives 
was probably the most subtle of 
all, or at least the most suspense- 
ful. 

In the spirit of these and other 
robot-man conflict films, Death 
Race 2000 has merciless killings 
of man by machine. For example, 
a fan (groupie?) of Frankenstein 
waylays him and tells him she un- 
derstands him and loves him. She 
implicitly offers herself to him, 
and the next morning she and her 
fan club, all waering black outfits 
with big white letter “Fs” on them, 
are waiting by the road. The girl, 
the only one in white, steps in 
front of the Monster, offering her 
life, as many fans do during the 



Machine Gun Joe wipe* out the race’s first victim — a road worker. 
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Frankenstein saves Annie from Ma- 
chine Gun Joe’s evil intentions. 



race, to increase her idol's score 
and help him win the race. 

When the racers have again 
been blessed by the Deacon, 
Frankenstein mows him down and 
tears away. There is consterna- 
tion. Is a race official a legitimate 
kill? At last the word comes in — 
Yes! — and Frankenstein's score 


takes a leap forward. 50 points! All 
scores for each racer are added 
to his lifetime total — a further 
honor and glory if that score is 
high. 

Throughout the film we wonder 
how drivers and actors escape in- 
jury. Yet, New World Pictures in- 
sures us that no one casualty or 


mishap was tolled despite con- 
siderable risks taken by the stunt- 
men, drivers, cameramen and 
even the actors. 

The monstrous cars were cus- 
tom-made to reflect the individ- 
ual personalities of their respec- 
tive drivers: Dark and ominous 
Frankenstein (Dave Carradine) 
drives The Monster; Gangster-like 
Machine Gun Joe (Sylvester Stal- 
lone) drives Peacemaker, obvi- 
ously ironically named; kinky, 
sexy Calamity Jane (Mary Woro- 
nov) drives The Stud Bull, a nice 
switch in traditional stereotypes. 
So, we have memorable addi- 
tions to the great cars of past 
movies: La Belle Americaine, The 
Solid Gold Cadillac, The Yellow 
Rolls Royce, Chitty Chitty Bang 
Bang, The Love Bug, and es- 
pecially the fantastic Aston Mar- 
tins in the James Bond films. 

We also have new chase se- 
quences to add to the great mo- 
ments in Bullitt, The French Con- 
nection and Z. Death Race 2000 
joins the ranks of the spectacular 
motor racing films: Grand Prix, Le 
Mans, and Winning But, no oth- 
er film does all this with monsters 
at the wheel, set in the future, and 
with the violent impact seen in 
Death Race 2000. 



Cheering crowds greet the victori ous Frankenstein at the race’s end. 




>S MY NAME i AND 
THANX TO MV LITTLE 
FRIEND OVER HERE 

lN WASfMOW'S 

MONSTER. 
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J GOT MV JOB HERE . 
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IN CASE you CAN'T 
CONNECT US, WE 
MET WHILE WORKING 
ON A FILM TOGETHER V 
HE WAS THIRSTY AND 
X BROUGHT HIM 
SOME WATER. SINCE 
THEN, HE HAS REALLY 
CARRIED A TORCH 
FOR ME ... TOO BAD, 
'CAUSE HE’S REALLY 
NOT MY TYPE ... BUT 
YOU, DEAR READER, 
ARE , SOw. 

PLEASE 
WRtTE ME l 


u 
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IT'S easy to enter our 

MONSTER MAGAZINE contest.' 


JUST SEND US A POSTCARD WITH TOUR NAME -ADDRESS 
AND AGE ON IT — WRITE THE NAME OF THE FAMOUS FILM 

WHERE QUASfMODO first met EG AL& A on 
IT AND MAIL TOUR ENTRY To: ESAABRALOA 

^oMAVFAiR POBUCATIOMS/ 

261 FIFTH AVENUE/ 

NEW yORK, N.V. IOOI6 

CONTEST ENDS FEBRUARY 20,1976 . THE FIRST CORRECT CARD 
CHOSEN AT RANDOM WILL BE THE WINNER OF THE ORIGINAL 
PAINTING ON THIS ISSUES FRONT COVER. ENTER SOON!! 
WINNERS NAME WILL BE LISTED IN A FUTURE ISSUE. 
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mOn/TEft fflE/H PUZZLE 9 


• The easy version of this puzzle is to write the missing 
words on the list below into their correct places in the 
diagram. The list is the titles of a few of the over 150 films in 
which Boris Karloff appeared. The number of dashes indicate 
the number of letters in the missing word. The date following 
each title is the year of the film’s distribution. The films are 
listed in chronological order. The word list is given on page 
82. The answer to the diagram is given on page 89. 


• The harder goal of the puzzle is to unscramble the letters 
which will be circled in the completed diagram so as to spell 
out the film title for number 14 on the list. The answer to 
this mystery word is given on page 89. 
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1. The Sex (1920) 

2. The Last of the (1920 

3. The Hope Mystery (1921) 

4. The Cave (1921) 

5. The from Downing Street (1922) 

6. The Stairs (1922) 

7. Dynamite (1924) 

8. Forbidden (1925) 

9. Tarzan and the Golden (1927) 

10. Sisters (1929) 

11. King of the (1929)* 

12. King of the (1930)* 

13. Young Kid (1931) 
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14. (The Mystery Word, 

formed by unscrambling the circled letters.) (1931) 

15. The Man (1932) 

16. The House of (1934) 

17. Black (1940) 

18. The Snatcher (1945) 

19. The Juggler of Lady (1957)** 

20. The Haunted (1958) 

21. The (1967) 

22 Mad Party (1967)** 

23. Isle of the People (1968) 

* Serial. 

* ‘Voice-over by Karloff. 


mon/TCft mc/H puzzie 10 


• The easy version of this puzzle is to write the missing 
words. on the list below into their correct places in the 
diagram. The list is the cast of the television series Star 
Trek. The number of dashes indicate the number of letters 
in the missing word. The word list is given on page 82. The 
answer to the diagram is given on page 89. 


• The harder goal of the puzzle is to unscramble the letters 
which will be circled in the completed diagram so as to spell 
out a very important word in the Star Trek series. 
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In STAR TREK the following stars 
played the following parts. 


Leonard 

William 

De Forest 

George 

Nichelle 

James 

Walter 


played Dr. 

played 
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“The Avenging Conscience” from the Museum 
of Modern Art Film Stills Archive. 


D avid Wark Griffith, born 100 
years ago, deserves to be call- 
ed the pioneer of horror film for 
many reasons. In this issue we will 
present some general comments 
about his development of the basic 
techniques intrinsic to horror film; 
the next issue will discuss his own 
use of these techniques in horror 
films which he himself directed. 

Griffith was concerned with so- 
cial problems. The subject matter of 
his films range from adaptations of 
plays and poems through recrea- 
tion of short spy stories and long 
historical novels.- His treatment oft- 
en seems melodramatic to us today 
and he was unusually romantic 
even according to standards of his 
day. 

Griffith made almost 500 films 
from 1908 to 1913 — that is nearly 
two films a week over the six year 
period! Ouring this prodigious out- 
put Griffith invented, explored, or 
developed techniques such as 
flashbacks, close-ups, intercut- 
tings. By 1915 he was ready to cre- 
ate the most important film to that 
date — The Birth of a Nation. It is in 
this masterpiece that he presents 
many sophisticated techniques in- 
cluding panning, contrapuntal edit- 
ing, full-screen close-ups, dream 
images, dissolves, irising and 
hooding. Each of these film ele- 
ments influenced subsequent films, 
of course, but SFantasy-horror 
films especially owe a debt to Grif- 
fith because no other genre calls 
upon these techniques in such a 
unique way. 

We could trace each of Griffith’s 
contributions to film techniques 
throughout the history of SFan- 
tasy-horror films. But, for now it is 
enough to mention “masking” and 
lighting in terms of Griffith’s mas- 
tery and the influence on fantasy 
films. 

Griffith realized a problem which 
filmmakers still have today. They 
must fit their picture to a fixed 
frame, unlike the painter who fits a 
frame to his picture. Griffith dis- 
covered that “masking” can over- 
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come this problem. He blocked out 
portions of his images through the 
use of black masks. This was done 
very effectively in Intolerance and 
many of his films after that master- 
piece. The use of horizontal and 
vertical masks was revolutionary, 
but Griffith also used diagonal, cir- 
cular, and oval shapes to mask out 
everything he did not wish in his 
picture. A few modern films use this 
device today, but it is more influ- 
ential indirectly. For example, a 
window or a doorway can screen 
out all but the desired subject. A 
good director uses this device when 
needed without drawing attention to 
itself. Recall the subtle use of 
"masking” in the brief, but effec- 
tive operating scene in The House of 
Frankenstein. Through a window, we 
see the doctor working over his 
monster and can only imagine the 
horror of what is taking place. The 
mask makes us feel as if we are 
looking in on something very se- 
cret and mysterious. Such effects, 
so common in effective monster 
films, owe their origins to Griffith. 

The Birth of a Nation was one of the 
films in which Griffith used the 
darkness of the theatre — the area 
outside the frame — to suggest a 
fearful, mysterious and unknown 
area. In one scene the villain forces 
himself on an unwilling heroine. 
Griffith places her at the extreme 
lower right side of the composi- 
tion, while the villain almost forces 
her out of frame, into the “dark- 
ness.” 

This influence of this technique 
on film in general and SFantasy- 
horror films in particular is obvi- 
ous once you have it in mind dur- 
ing screenings of standard clas- 
sics. Black cats usually spring out 
from the darkness of the theater it- 
self and the creature from outer 
space usually is. in the darkness 
with us as the actors stare in hor- 
ror into the space in which we are. 
Alfred Hitchcock, for example, oft- 
en uses the space beyond the frame 
for shock value. In Rear Window we 
are made to actually feel like 


voyeurs and the screen is our key- 
hole. 

Griffith was also the master of the 
extreme long shot. His epic films 
had to use the long shot to show the 
fantastic sets, such as in Intoler- 
ance which used three hundred feet 
high constructions. Such long 
shots are essential to establishing 
the area in which the action is to- 
take place. But, more than that, 
they helped to make the setting it- 
self a character in the story. A 
church became one of the “actors” 
in Griffith’s film The Thread of Des- 
tiny, just as a spooky, old house be- 
came a character in Hitchcock’s 
Psycho. It is a rare thriller which 
does not establish the haunted 
house with an extreme long shot. 

Lighting was also pioneered by 
Griffith in ways which fantasy films 
and monster movies have imitated 
ever since. He used lighting from 
above to imply a spiritual atmos- 
phere and lighting from below giv- 
ing the impression of mysterious 
and evil sources. He even used 
such "modern" techniques as are 
-usually attributed to Ingmar Berg- 
man. For example, in The Birth of 
a Nation, Griffith shows strewn 
corpses lighted in such harsh con- 
trasts that we only gradually recog- 
nize in horror that these forms are 
actually grotesquely mangled 
bodies. ' 

Bergman hardly lets an opportu- 
nity go by for a similar effect. In Tho 
Hour of the Wolf he overexposes his 
film artfully for that nightmarish ef- 
fect which he has mastered. And, of 
course, his The Seventh Seal is a 
masterpiece of lighting, contrast- 
ing black and white and using these 
extremes as symbols of good and 
evil (a sophisticated version of the 
good guys in “white hats” and the 
bad guys in “black hats” in sim- 
plistic Western film). 

But, Griffith is the father of film 
not for mastering cinematic tech- 
niques alone. Rather, he projected 
film into the realm of art. In fact, we 
can say that insofar as directors 
since Griffith followed his example, 


“One Exciting Night” from tjie Mu- 
seum of Modern Art Film Archive. 




FiSONTte 


Decorate yourself with these great Army-type 
Dog Tags Each comes with its own special 
message displayed on a tarnish resistant tag, 
suspended on a 24" chain. Choose the ones 
which say it best for you and yours at only 
$1.25 each or order several at these money- 
saving discounts: Any 3 for only $2.95; any 5 
for only $4.50; any 7 for only $5.95; or get your 
choice of any 10 for only $7.50. 



CANYON HOUSE, Dept. DT-106 

466 Lexington Ave., New York, N.Y. 10017 

Please send me the DOG TAGS ordered below. If I am not 

completely satisfied I may return them for a full refund- 

No questions asked. 

CIRCLE DOG TAGS OF YOUR CHOICE 
A A3 A1 A4 A5 AS A7 B E J D 
M NPRST'VX Y W 


DOG-TAGS 


OTY. 

ITEM 

TOTAL 

PRICE 

3 for $3.95 



Dog Togs 

$ 

5 for $4.50 


TOTAL MERCHANDISE 


7 for $5.95 


POSTAGE t HANDLING 

.50 

10 for $7.50 


TOTAL ENCLOSED 

S 


(Please Print-Do Not Tape Coins) 

NAME 


ADDRESS . 
CITY 


JMWWMW 


The ULTIMATE Self- 
Defense Method ! 

Greeter Than Karats, 
Kung-Fu, Judo or 
Any Other Saif - 
Def ansa System! 


Learn NUNCHAKU at 
homo — with Exclusive, 

NEVER - BEFORE - PUB- 
LISHED, EASY-TO-FOL- 
LOW course! Discover how to 
overpower any attacker in 
seconds— NO MATTER HOW 
SMALL OR WEAK YOU MAY 
BEI FREE Action-Packed Re 
port describes 1400-years old 
NUNCHAKU Fighting Tech' 
niques. Please include 
your age and send 25* for 
postage and handling to: 


O.K.K.A., Dept. M- 1 26 
“ illdlr 




Middle Island, N.Y. 11953 


March of Dimes 


Thanks to you 
it works... 

FOR AIL OF US 



United Way 

advertising contributed for the public good. 


they are also masters of the art. 
Each genre of film owes much of its 
language to Griffith, but it seems 
the SFantasy-horror area of film art 
owes the most. This could be be- 
cause the fantastic film can so easi- 
ly be mere gimmickry. The basic 
techniques established and per- 
fected by Griffith have guided, en- 
lightened. and inspired filmmakers 
of horror films — whether they ac- 
knowledge the influence or not. 

In a Film Culture magazine inter- 
view, Lev Kuleshov, the great Rus- 
sian film director, confirmed the 
opinion of most film historians, that 
it was Griffith who influenced the 
Russian awareness of the power of 
editing film. Kuleshov said: 

I was asked the question: am I or is 
Griffith the inventor of editing? I an- 
swered that of course the first edit- 
ing (montage) of pictures, the first 
close-ups, I saw in Griffith's pic- 
tures. But Griffith did it to some ex- 
tent subconsciously — he did it 
simply as an artist (it was natural for 
him to do that). 

The fuller discussion can be read in 
the context of other Russian ex- 
periments in David Curtis' book Ex- 
perimental Cinema (New York: Delta). 

It is no news that Griffith influ- 
enced filmmaking around the world. 
His cross-cutting device is evident 
in all films which attempt to "race 
against time.” As David Curtis 
points out: 

Even today, students are shown 
how dialogue should be filmed by al- 
ternating close-ups, left to right and 
back again, with occasional mid- or 
long-shots to locate the characters. 

While all narrative film uses this 
device since Grifftih, it seems most 
fitting to the type of intensity de- 
manded by horror film. 

Griffith’s first talkie was his 1930 
film Abraham Lincoln, with some 
scripting by the p ut-novelist 
Stephen Vincent Benet (1898- 
1943). Shortly afterwards, Griffith 
made The Struggle (1931) which was 
to be his last truly significant con- 
tribution to filmmaking. True, he 
was to be involved in the films San 
Francisco and One Million B.C., but his 
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role was mainly advisory. Griffith 
directed only one scene in San Fran- 
cisco (he happened to be on the set 
that day) and he certainly had no 
major influence on the film’s total- 
ity. One Million B.C., while also not 
truly a film under Griffith's control, 
does play a significant role in hor- 
ror film history. This 1940 prehis- 
toric monster film presented cave- 
men in their day-to-day struggle 
against dinosaurs and other mon- 


“The Sorrows of Satan’’ from the Mu- 
seum of Modern Art Film Archive. 

sters that threatened their exist- 
ence. Unlike the fake creations so 
typical of previous SFantasy-hor- 
ror films, Griffith used actual liz- 
ards. Because of this reality, The 
American Society for the Preven- 
tion of Cruelty to Animals is said to 
have complained. But this type of 
casting for animals obviously con- 


tinued. (Many films have used en- 
larged and slowed down film of ac- 
tual animals since then, of course, 
especially Japanese and U.S. SFan- 
tasy films in the early Fifties). 

In One Million B.C. Griffith wanted 
his cavemen to speak English, as is 
"poetic license” in such films even 
today. (Like the English-speaking 
Indians in most early Western 
films). But, producer Hal Roach has 
the cavemen use a pseudo-Ian- 
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guage; certain sounds represented 
certain concepts and were used 
consistently for identical situa- 
tions as in real language. This dif- 
ference of opinion between Griffith 
and Roach was one reason that 
Griffith insisted that his name not 
be included in the credits of One Mil- 
lion B.C. (It is often incorrectly said, 
that Roach re-shot the dialogue 
scenes and dubbed in grunts and 
groans for the English directed by 
Griffith. Even a casual study of the 
print shows there was no dubbing 
and Edward Connor is of the opi- 
nion that Roach surely did not re- 
shoot all the cavemen scenes.) 

The film One Million B.C., which 
closed Griffith's filmmaking career, 
was called Man and His Mate in Great 
Britain. The narrator was Conrad 
Nagel and it starred Victor Mature, 
Carole Landis, Lon Chaney, Jr., 
Mamo Clarke, Nigel de Brulier, Inez 
Palange, John Hubbard, Jean Port- 
er, Norman Budd, Mary Gale Fisher, 
Jacqueline Dalya, and Edgar Ed- 
wards. The possibilities of this pre- 
historic theme were further probed, 
but not more perfected in the Ham- 
mer film version One Million Years 
B.C. in 1966. Except for the expert 
animation techniques, the more re- 
cent film is less cinematically pol- 
ished than the earlier version in 
which Griffith was involved. The 
Hammer version was directed by 
Don Chaffey and starred Michell 
Novak and George Baker. A then 
unknown Raquel Welch also ap- 
peared and her unique form was ex- 
ploited in the promotional ma- 
terials. (When accepting her re- 
cent Oscar, Ms. Welch said that she 
has been waiting for that moment 
“since one million, B.C.”). The 
Hammer version incorporated one 
enlarged reptile and well executed 
animated monsters, much along the 
lines desired by Griffith in his ver- 
sion twenty-five years earlier. Chaf- 
fey’s film was Hammer's hundredth 
film. A fascinating photo essay of 
the 1966 film is in Ray Harry- 
hausen's Film Fantasy Scrapbook (A.S. 
Barnes & Co.). 


The 1940 film One Million B.C. was 
a sad note on which to end Grif- 
fith's filmmaking efforts. In fact, his 
final years were spotted with fail- 
ures. He redirected his career from 
filmmaker to publicist, setting up a 
chain of theaters bearing his name. 
(The recent change of a Manhattan 
movie house name to the D. W- Grif- 
fith Theater is but one of the on-go- 
ing influences of the great master.) 

When any criticism is directed 
toward Griffith as an artist, it is 
usually philosophical. It may be 
summed up by Langdon Dewey and 
Paul O’Dell in their essay on Grif- 
fith in Cowie’s A Concise History of the 
Cinema, (A. S. Barnes & Co.): 

His films sank into absurdity sim- 
ply because he never held any re- 
gard for the rule that true life is not 
always the same as art, and that 
straight transposition from life to the 
screen can often appear very unreal 
and false indeed. 

One of the authors of this quoted 
work, Paul O’Dell, has written sev- 
eral works on Griffith. His book Grif- 
fith and the Rise of Hollywood (A.S. 
Barnes) is especially insightful, in- 
cluding the excursus concerning 
the pioneer producer Thomas 
Harper Ince. Also, the chapter on 
Griffith in Anthony Slide’s Early 
American Cinema (A. S. Barnes) clear- 
ly shows the acknowledged influ- 
ence of O’Dell on the work. 

The influence of Griffith may be 
best summed up by William Kuhns 
in his brilliant textbook Movies in 
America (Pflaum): 

Griffith has taught the movies to 
move, to expand beyond the limits 
imposed upoh them by the stage, and 
to speak with an eloquence and a 
power never known before. For that, 
Griffith cannot be forgotten. 

This is especially true in terms of 
the horror films which have been 
made since Griffith’s major films. In 
fact, in the next issue we will con- 
sider the actual horror films which 
Griffith himself made: The Avenging 
Conscience (1914), One Exciting Night 
(1922) and The Sorrows of Satan 
(1925). This will be our small con- 
tribution to the centennial of Grif- 
fith’s birth in 1975. 
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In tribute to Griffith as the pio- 
neer of movies, and to mark the 
100th anniversary of his birth, a 
portrait commemorative stamp was 
issued on May 27, 1975. The stamp 
is the concluding one in a set of 
three which commemorate Ameri- 
can Arts. The other two great art- 
ists commemorated were Paul Lau- 
rence Dunbar (negro poet), and 
Benjamin West (painter). 

The Griffith commemorative 


stamp was designed by Fred Otnes 
of West Redding, Connecticut, who 
also designed the Edgar Lee Master 
stamp of 1970. 

First-day-odd-issue cancella- 
tions are collector’s items and be- 
come more valuable as they grow 
older. First day covers of the Grif- 
fith stamp are comparatively rare. 
They were issued from Beverly 
Hills, California. 


As a special offer to our readers— a limited supply 
of these “First Day Covers” are available. 


nr ■ ■ »»» » » » » » ti mu 



fcimamiMii ui m 


Mayfair Publishing 
261 Fifth Avenue 
New York, N.Y. 10016 

Enclosed is $2.00 for one Griffith Commemorative First Day Cover. 
□ Check here for special order of 2 sets for $3.00. 

NAME 

ADDRESS 


CITY 


STATE 


ZIP. 



A scene showing Lucifer leading his 
revolt in Heaven — from the pro- 
logue of the 1926 “Sorrows of Satan”. 
MOMA Film Archive 
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Lucifer in retreat. MOM A Film Archive 


FILMOGRAPHY OF D. W. GRIFFITH (In Two Parts) 


The films (over 400) of Griffith fall into two 
logical groups. Those before 1915 which are 
mostly short, silent films before The Birth of a Na- 
tion. And, the films after 1915. The first part of 


the list is given below; the second will be given 
in the next .issue. The following list was select- 
ed by Leslie Halliwell in his indisepnsable The 
Filmgoer's Companion (New York: Hill and Wang.) 


SELECTED EARLY FILMS (Before 1915) 


1908 For the Love of God 
The Song si the Shirt 

1909 Edgar Allan Poe 
The Medicine Bottle 

The Drunkard’s Reformation 
The Cricket on the Heath 
What Drink Did 
The Violin Maker of Cremona 
Pippa Passes 

In The Watches of the Night 
Lines of White on a Sullen Sea 
Nursing a Viper 
The Red Man's View 

1910 In Old California 
Ramona 

In the Season of Buds 
The Face at the Window 
The House with Closed Shutters 
The Usurer 

The Chink at Golden Gulch 
Muggsy's First Sweetheart 
The Italian Barber 

1911 The Manicure Lady 

What Shall We Do With Our Old? 
The Lonedale Operator 


The Spanish Gypsy 
Paradise Lost 
Enoch Arden 
Trhough Darkened Vales 
The Revenue Man and the Girl 

1912 A Mender of Nets 

The Goddess of Sagebrush Gulch 

The Old Actor 

Man's Genesis 

The Sands of Dee 

The Musketeers of Pig Alley 

My Baby 

The New York Hat 
The God Within 
The One She Loved 

1913 The Mothering Heart 
The Sheriff's Baby 

The Battle of Elderbrush Gulch 
Judith of Bethulia 

1914 The Escape 

The Avenging Conscience 
The Mother and the Law 
Home Sweet Home 
The Battle of the Sexes 
(And many others before 1915) 


READINGS ON D. W. GRIFFITH (In Two Farts) 

I here are many writings about Griffith. The books are listed 
below. The magazine articles will be listed in the next issue. 


BOOKS ABOUT GRIFFITH 


Linda Arvidson (Mrs. D. W. Griffith). WHEN 
THE MOVIES WERE YOUNG. New York: E. 
P. Dutton. 1925. Reprint by Dover Publications, 
1969. 

Iris Barry and Eukeeb Bowser. D. W. 
GRIFFITH: AMERICAN FILM MASTER. 
New York Museum of Modern Art, 1965. 

Harry M. Geduld. FOCUS ON D. W. 
GRIFFITH. Englewood Cliffs. N.J.: Prentice- 
Hall, 1970. 


Paul O'Dell. GRIFFITH AND THE RISE OF 
HOLLYWOOD. London: Tantivy Press; New 
York: A. S. Barnes, 1970. 

Silva. FOCUS ON BIRTH OF A NATION. 
Englewood Cliffs, N.J.: Prentice-Hall, 1972. 

Lillian Gish and Ann Pinchot. LILLIAN GISH 
THE MOVIES, MR. GRIFFITH AND ME. 
Englewood Cliffs, N.J.: Prentice-Hall; London- 
W. H. Allen, 1969. 
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WORD LIST for MONSTER MESH NO. 9 


1 . The Deadlier Sex. 

2. The Last of the Mohicans. 

3. The Hope Diamond Mystery. 

4. The Cave Girl. 

5. The Man from Downing Street. 

6. The Altar Stairs. 

7. Dynamite Dan. 

8. Forbidden Cargo. 

9. Tarzan and the Golden Lion. 

10. Two Sisters. 

11. King of the Kongo. 

12. King of the Wild. 

13. Young Donovan’s Kid. 

14. (The Mystery Word. Answer on page 89.) 

15. The Miracle Man. 

16. The House of Rothschild. 

17. Black Friday. 

18. The Body Snatcher. 

19. The Juggler of Our Lady. 

20. The Haunted Strange/er. 

21. The Sorcerers. 

22. Mad Monster Party. 

23. Isle of the Snake People. 


WORD LIST for 
MONSTER MESH NO. 10 

Nimoy played Spock. 

Shatner played Kirk. 

Kelley played Dr. McCoy. 

Takei played Sulu. 

Nichols played Uhura. 

Doohan played Scott. 

Koenig played Chekov. 
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“ Taws” — the thriller-hit of the 1975 movie 

J season based on Peter Benchley’s 
novel — is fiction. It never really happened, 
and it could never happen in real life, right? 
Wrong! There is enough documented evi- 
dence showing the extreme viciousness of 
these creatures to give us all something to 
think about the next time we take a dip at the 
beach. 

In Southern Australia, eleven-year-old 
Wade Shipard needed some fresh crayfish and 
decided to swim to a fishing trawler a short 
distance away for a supply. His mother watch- 
ed him as he began his short journey. Then, 
“He screamed to me ‘Shark, mum!’, but there 
was nothing we could do,” his mother said. 
The shark ripped one of the youngster’s legs 
right out of its socket, killing him instantly. 
The captain of the trawler dived into the 
water, and beat at the shark with a fishing 
gaff. The creature was then baited, hooked, 
and harpooned to death. 

A giant hammerhead shark, weighing about 
a ton, was captured by five fishermen near 
Manila in the winter of 1974. Its destination 
was a Philippine fish market where it would be 
cut up and sold as a delicacy. As the huge dead 
fish serenely sat in its bin and the proprietor of 
the market began to slice into its underbelly, 
customers were repelled by the sight of a 
woman’s head popping out of the shark, 
something it had apparently eaten a short 
time earlier. Also found inside the shark were 
human limbs and the remains of a dog. 

In July, 1916, a sixty-mile portion of the 
New Jersey coastline was visited by a group of 
sharks for a period of just under two weeks. In 
that time, four people were killed — one of the 
victims was taken within fifty feet of shore. 
President Woodrow Wilson called a cabinet 
meeting to discuss what could be done about 
the killer fish. Later that month, a fisherman 
in South Amboy, New Jersey caught a seven 
and a half foot killer shark and found two 
human bones in its stomach. 

Two men, one an expert skin diver, went out 
one late afternoon in La Jolla, California to 
dive for abalone about 150 feet off-shore. It 
was July, 1959. A shark came at the skin diver. 
He screamed “Help me! Help me!” and sank 
into the waters. The friend dived down about 
ten feet and saw the diver being eaten alive by 
the shark, a twenty foot monster. The water 
turned into a sea of blood. The diver was never 
found. 

A year later, in October of 1960 at Cape 
Province, some men were out on a boat having 
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a fine day of fishing when a large shark was 
spotted circling the boat. The skipper of the 
vessel ordered his crew to stop fishing and 
went below to start the engine. One of the men 
unwisely ignored the order, proceeded to hook 
a shad, and was reeling it in when the shark 
rushed at the fish, missed it, and hit the 
gunwale of the boat instead. With the vessel 
ready to take off, the shark rushed at it again 
with great force and speed, and took a vicious 
bite at the side of the boat, leaving one of its 
teeth imbedded there. Examination of the 
tooth showed it came from a giant blue-pointer 
shark. 

May 5, 1959. 4:45 PM. Two friends, a man 
and a woman, swimming parallel to one 
another at a California beach and talking as 
they swam, suddenly found themselves in the 
midst of disaster. The man simply dis- 
appeared and the woman saw a tail of a large 
fish pop out of the water. The man then rose to 
the surface and the woman carried him back to 
shore. The damage that had been done to him 
was dramatic. He had part of his left shoulder 
bitten off, and multiple lacerations of his 
chest, shoulder and arm. The man was dead. 

Queensland, Australia. 1950. On a dull, 
cloudy afternoon, a group of friends were 
catching body shoots about 120 yards from 
shore when one of them was surprised by the 
presence of a shark. The creature quickly bit 
off a large portion of his buttocks. The man 
tried to defend himself by using his hands but 
the shark bit one of them off, too, and swam 
away. 

December 28, 1969. Queensland, Australia. 
A father was playfully dunking his young 
daughter in the water only fifteen feet from 
shore when a ten foot shark approached and 
made three attacks on the pair. Their scream- 
ing and shouting had no effect on the creature, 
who continued to cruise the area an hour after 
the attack. The little girl had lost so much 
blood that there was no evidence of bleeding 
after she was taken out of the water. Although 
a number of sharks were caught the next day, 
there was no reason to believe that any of them 
was the killer since they, too, showed evidence 
of being bitten by other, larger sharks. 

A fifteen year old boy, out with friends on a 
day of sun and surfing, was ripped apart by a 
shark estimated to be fifteen to twenty-five 
feet long. The shark was still in the area when 
the youngster was fished out of the water. His 
flesh had been stripped away six inches above 
the knee and his right leg completely removed 
from the knee joint. The boy died from loss of 
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Sharks are playful animals— they especially like children 


blood, drowning, shock, or a combination of ail 
three. 

Imperial Beach, California. 1950. A group of 
swimmers heading toward shore were at no 
time aware that they were being followed by a 
shark, so deliberate and leisurely were its 
movements. No exertion was shown on the 
part of the shark and he made no lunges. Yet 
one swimmer was struck four times, at least 
twice while being rescued and surrounded by a 
number of swimmers. 

Winkespruit, South Africa. January 6, 1961. 
A man was standing on a group of underwater 
rocks near the edge of a channel when he felt a 
sensation in his right foot. He looked down and 
saw that his foot had been severed off. When 
he reached down to touch it, the man was se- 
verely bitten on the hand. As the lifesavers res- 
cued him, they saw a seven foot shark in the 
area. 

Coledale Beach, Australia. February 26, 


1966. A swimmer, not far off shore, found his 
leg in the mouth of a shark. Terrified, the man 
bit the fish on the snout to force him to let go. 
Nothing happened. A rescuer approached the 
victim who cried “help me, please, the shark’s 
still there!”. The rescuer did not at first 
believe the man because no shark was visible. 
But five rescuers were needed to pull the man 
and the shark to knee-deep water. At that 
point, the fish was hit on the head with a surf 
board but still would not release the leg. It 
wasn’t until the shark was dragged ashore and 
had his jaws pried open did the man regain his 
leg. 

Twice in Southern California in the year 
1959 a ten foot white shark and a similar-sized 
hammerhead smashed into skiffs to get at 
sacks of fish hanging off the sides. The 
hammerhead took one swipe and didn’t come 
back. But the white one did return and the 
crew was waiting for him. He was shot four 
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times with a .38 caliber revolver prompting 
him, not to roll over and die, but to attack the 
boat in a rage, throwing himself against the 
vessel repeatedly. Finally, a spear was thrown 
through the shark’s head causing him to swim 
away — with the spear sticking straight out. 

The examples of sharks attacking humans 
for no apparent reason go on and on. In fact, 
the Mote Marine Laboratory in Siesta Key, 
Florida has kept an international shark attack 
file since 1958. They have collected 1700 cases 
which are on file but represent only a small 
fraction of the actual number of shark attacks 
that have occurred. Nevertheless, the cases are 
divided into several categories: fatal, non- 
fatal, provoked or doubtful attacks, air-sea 
disasters, and boats. The shark attack file has 
been maintained over the years at a cost of 
$100,000, and the U.S. Navy and the Smith- 
sonian Institution have fed a tremendous 
amount of information into their computers in 
order to come up with satisfactory answers as 
to why sharks attack humans. This informa- 
tion includes newspaper articles, morgue 
photographs, military letter reports, first- 
person accounts, slides, tapes, and other perti- 
nent material. The findings are still unclear, 
clouded in contradictions, with vast areas still 
being explored. Here are just some of the find- 
ings that have come out. 

Captured sharks have varied in size from as 
small as five feet to as large as thirty six and a 
half feet. They are hungry and aggressive 
creatures that do not necessarily need 
provocation to attack men or boats. Once 
hooked or harpooned, sharks will use a 
tremendous amount of strength and energy to 
throw themselves onto a vessel. They will use 
such techniques as butting with their heads, 
beating with their tails, and biting through the 
hull of the boat. 

White sharks are indigenous to no particular 
ocean and have been located from New- 
foundland to New Zealand. In the United 
States, shark attacks have occurred as far east 
as Massachusetts and as far west as Califor- 
nia. Fortunately for swimmers, they seem to 
prefer the clear open sea to the muddy waters 
found on city beaches. Hence, sharks rarely 
come inland. 

Sharks have a wide-ranging appetite that 
has them eating anything that comes their 
way. Very odd items have been discovered in 
the stomachs of these monsters: pumpkins, 
goats, parts of humans, bottles of perfume, 
small sharks, horse meat, rotten legs of mut- 
ton, and parts of domesticated animals. 


One of the most dangerous types of sharks is 
the blue pointer, or maneater. He will attack 
humans and boats with reckless abandon. 
Luckily, the blue pointer is not prevalent in 
any -single part of the world, but, if one is 
detected, it should be regarded as a serious 
threat to the safety of area beachgoers. No at- 
tacks are on record in recent years by the blue 
pointer shark but he certainly shouldn’t be 
taken lightly in any event. 

For a two-month span during the summer 
and fall of 1961, 310 sharks were captured off 
the New Jersey and Long Island coasts by 
members of the U.S. Fish and Wildlife Service 
as part of a study of predators of game fishes. 
Six great white sharks were caught ranging in 
weight from 151 to 285 pounds. Although these 
white sharks are basically oceanic, some of 
them have been found in fish traps near Cape 
Cod, harpooned in only ten feet of water near 
Provincetown, Massachusetts, and even seen 
only two miles off a bathing beach in Boston 
harbor. 

Sharks often kill their victims quickly and 
mercilessly. But some do live to tell their 
stories. A South Australian diving competition 
had men diving underwater to capture as 
many species of fish as they could. All the con- 
testants wore wet-suits and all dragged their 
fish behind them in a plastic float to cut down 
on the amount of blood in the water. A diver, 
Rodney Fox, ddenly perceived that 
everything aro . . ’ him underwater had 
stopped and all eyes were on him. “It was just 
a feeling,” he said. “I didn’t tense up or any- 
thing — I did:: have time to.” What he meant 
by that was h ! >lt a tremendous jolt in the 
face, knocking his face mask and send- 
ding his spear gun in another direction. He 
found himself enclosed from the left shoulder 
to the waist, the man was being squeezed so 
tightly by a f: irk that he thought his insides 
would burst, nable to move, Fox began to 
choke. Then, he shark grabbed him in his 
mouth and began dragging the man upside 
down through the water. Fox tried frantically 
to get away from the fish until he was volun- 
tarily let go. Desperately racing to the surface 
for air, Fox found the monster right behind 
him. He grabbed on to the shark in such a way 
that made it impossible to bite him, but got 
ridden down to the bottom of the ocean. Again 
he freed himself momentarily before being 
ridden back down to the bottom. By this time 
he thought all was lost. “I had done all I could, 
and now I was finished,” he thought. But 
miraculously he was able to break away a third 


A shark tries to turn this craft into a boat sandwich 



time and reach the surface where a boat and a 
diver waited to rescue him. 

The shark is a swift, sinister creature with a 
very long history, who is capable of surviving 
in incredible ocean depths. He will attack 
anybody. There is just no way to predict when, 
where, or why a shark will attack. It has little 
or nothing to do with your nationality, the 
type of bathing suit you are wearing, or how 
you treat your mother. Sharks do not attack 
only when they are hungry. Some people still 
think of them as being dumb, cowardly, and 
unexceptional. Many of these same people 
don’t live long enough to change their minds. 

There are some pieces of advice regarding 
sharks that have always been given but are not 
always true: 

1 - Do not swim alone 

2- Do not swim at night 

3- Do not swim in bloody water 

1-Do not swim where sharks have been 
spotted 

5- If attacked by a shark, make all possible 
efforts to stop the bleeding 

(i-Kemain calm 

7- flit the shark on its snout 

8- Leave the water as quietly as possible 

!)-Any aggressive action toward the shark 

will scare him away 

10-Shouting underwater will scare a shark 

away 

Absolutely none of these warnings works 
.without fail every time. Numbers one to four 
are a little vague and are not really of much 
help. Number five seems a little after-the-fact. 
Numbers nine and ten come from skin divers 
who should know what they are talking about. 
But concerning sharks, their advice has to be 
taken with a grain of salt. Some swimmers 


believe that splashing around in the water 
frightens them away. Others say this only at- 
tracts them. The only thing sure is that 
nothing is sure when it comes to sharks. 

It was originally thought that most shark at- 
tacks were prompted by hunger. But recently 
the Office of Naval Research, upon reviewing 
the shark attack file, concluded that a signifi- 
cant number of the attacks were motivated by 
factors other than hunger. 

These underwater monsters have prowled 
the seas for millions of years, and still we do 
not understand them. We know they are at- 
tracted to blood and to fish. Yet they have 
struck humans when neither of these two 
elements were at hand. Sharks have attacked 
on bright sunshiny days and on bleak overcast 
days. They have attacked at heavily- 
populated beaches and in rivers miles from the 
sea. They have attacked on all days of the 
week and at different times of the year. They 
have attacked in deep water and in shallow 
water, no matter what the conditions of the sea 
or sky were. 

One thing certain about sharks is that they 
bring people out to movie theaters in droves 
At this writing, “Jaws” is the biggest movie 
sensation of 1975. In its first seventeen days ir 
release, this remarkable film made over $31 
million, well on its way to possibly topping 
“The Godfather” as the all-time box office hit 
As with “The Exorcist” before it, people seen 
to thrive on movies that scare them out of thei 
wits. Not only that, some will completely losi 
their desire to ever go swimming at a bead 
again. Universal Studios was fairly certaii 
they had a hit on their hands, but not one o 
this magnitude. 

As a side effect, “Jaws” made its mark oi 
other forms of entertainment, causing a sor 
of “shark fever”. Editorial cartoons i 
newspapers across the country are now usin 
sharks as centerpieces for their ideas. For in 
stance, in one cartoon, President Ford wa 
shown swimming by himself with a shar 
labelled “recession” circling around him. Th 
Mystic Seaport Aquarium in Mystic, Connei 
ticut, reports that it has been getting a larj 
number of phone inquiries regarding shark 
their habits, and what to do if one is locate 
“The Mike Douglas Show” had three shar 
transported to its studio in Philadelphia for 
taping. At the New York City Aquarium . 
Coriey Island, the shark house sudden 
became the number one attraction, ai 
business increased for the entire complt 
When a shark was spotted off Newport Hark 


in Rhode Island, nearby beaches in reported. And a new discotheque was opened 

Middletown were closed, local newspapers in East Hampton, New York, called “Jaws . 

On the lighter side ot “Jaws”— 

THE NATIONAL SHARKS TEST 

With the tremendous success of “Jaws” this past year, the subject of sharks has been popping up all 
over. As a public service, “Quasimodo’s Monster Magazine” offers a National Sharks Test as a way of 
determining your knowledgability on this fun-loving fish. Each question is worth five points and cheat- 
ing is prohibited. 


1_True or False— Although sharks eat people, 
they would much rather eat French toast. 

2_True or False— One way to keep sharks away 
Is by playing Mario Lanza records very loud. 

3— If attacked by a shark ... A) call him a dirty 
name, B) call your mother, C) call for Phillip 
Morris. 

4— Sharks are attracted to ... A) pretty girls in 
bikinis, B) Marx Brothers film festivals, C) all- 
night Delis. 

5— Sharks are always found in the water 
because ... A) they are afraid of being 
mugged, B) they don’t have enough money to 
go to camp, C) it’s the “in” place to be. 

6— Sharks are afraid of ... A) photographs of 
Cher Bono, B) psoriasis, C) “Gilligan’s 
Island” reruns. 

7— One way to get on good terms with a shark is 
to ... A) send him a candygram, B) give him 
a copy of “Quasimodo’s Monster Magazine”, 

C) don’t give him a copy of “Quasimodo's 
Monster Magazine”. 

8— The most important thing to know about 
sharks is ... A) they do not observe religious 
holidays, B) they dine a la carte, C) they hold 
grudges. 

9— The movie “Jaws" is about ... A) two hours, 

B) killer guppies, C) the rise and fall of the 
Roman Empire. 

10— Sharks often travel in groups because ... A) 
it's cheaper, B) they can’t go anywhere with- 
out their wives, C) they don’t like to dine Sharks are vicious killers who refuse 
alone. to pay exact change on busses! 



ANSWERS TO TEST 

1— False— Sharks like people better than any- 
thing — even M&M's. 

2— True— Mario Lanza records do keep sharks 
away. They have also been known to cause 
cancer in rats. 

3— (A)— Sharks are easily offended. Try calling a 
shark a “ninny” and you’ll find out. 

4— (A)— Why do you think sharks come so close 

tc the re? 

. o -( r -Stv 'ksare >f; set. sitive to trends. Last 
year they all f; id C .cci handbags. 


6— (B) — Yes, psoriasis causes heartbreak even 
among sharks. 

7— None of these. Give him some cash and let 
him buy what he wants. 

8— (A)— Sharks do not believe in organized reli- 
gion although years ago a group of mission- 
aries tried to teach them about God, the uni- 
verse, and Jerry Lewis. 

9— (A) — Two hours, plus one week’s hospital 
stay for nervous exhaustion. 

10— (dj— They don’t like to dine alone' even 
though they eat and run a lot. 


ANSWER FOR MONSTER MESH 
PUZZLE NO. 9 



ANSWER FOR MONSTER MESH 
PUZZLE NO. 10 
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How to make others secretly DO YOUR BIDDING 
with the astonishing power of 

AUTOMATIC MIND COMMAND! 


Here's how to get started in just 3 minutes . . . 


Dear Friend: 

New power is about to leap into your life . . . 
an astonishing way to control the thoughts and 
actions of others without their knowing it . . . 
no matter how much they may not want to fol- 
low your instructions, they carry them out to a 
“T” every time! 

With “Automatic Mind-Command” you’ll be 
running the show. Make a wish, turn on The 
Power, and watch those around you drop every- 
thing and do what they’re told. 

And nobody will even have the faintest idea 
that you’re behind it all. That's the beauty of 
“Automatic Mind-Command” — you are the only 
one who knows what’s going on — you alone de- 
cide when things should start . . . stop . . . 
change around. 

CONTROL YOUR FRIENDS OR STRANGERS! 

You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
any time, and ANY WAY YOU LIKE. 

For example: You go into a bank for a loan. 
The credit man smiles but says “Sorry. You 
don’t qualify for a loan right now: however, if 
there’s anything else I can do for you, I'd be 
glad to . . .” Then in a flash, his tune changes 
when you let loose your “Automatic Mind-Com- 
mand.” He continues, “In fact, we’ll be glad to 
give you $1,000 more than you asked for. And 
any time you want more, just see me personally! 
Thank you so much for coming by!” 

Impossible? You’ll be doing things like that 
every day without even thinking about it. As 
soon as you need something done, it’s done! The 
people who do these things for you will remem- 
ber what they did, but not why! 

FUN POWER— TOO! 

You can have a lot of fun with this power, too. 
Look how Evelyn C. used it at work . . . One 
day, while sorting papers, her boss angrily in- 
quired why she had to make so much noise — and 
scolded her in front of everybody. Evelyn said 
nothing, but smiled to herself — for she had just 
turned on the “Automatic Mind-Command . . 
Suddenly the boss apologized for being a scoun- 
drel. “Please . . . I’m sorry,” he said, in front of 
everybody. “I’d like to make it up to you!” And 
he told her what a wonderful person she was! 
When Evelyn turned the power off, the boss just 
stood there with an open mouth, wondering what 
made him say all those things. 

Think what this power can mean in your life. 
You need money . . . and it’s there! You want 
some affection . . . you’ll be smothered! You 
want peace and quiet ... the world stands still! 

NO MORE SECRETS WILL BE KEPT FROM YOU! 

People who think they can hold back the facts 
will meet their master in you! You just fire a lit- 
tle “Automatic Mind-Command” at them, and 
they’ll sing like meadowlarks . . . Nona J. was 
at her wits’ end when she tried to find the money 
she’d put aside to pay the rent — it was gone. A 
frantic search through the house turned up noth- 
ing. There was only one possibility left . . . she 
asked Billy. A look of surprise crossed his face. 
No — he hadn’t seen any money. But Nona didn’t 
believe him, and started using “Automatic Mind- 
Command” to find out if he was telling the truth. 
Suddenly Billy reached into his pocket and took 
out a roll of money. After giving her the money, 
he acted as if nothing had happened! 

Think how many secrets must be hidden all 
around you! Things your spouse won’t tell . . . 


ABOUT THE AUTHOR 

Scott Reed is one of the nation’s leading 
mind-power experts. Presently engaged as a 
writer on developments in the behavioral 
sciences, his revelations about the unseen 
world of the mind have been read by mil- 
lions. A graduate of the City University of 
New York, his own life is living proof of 
"Automatic Mind-Command.” 

A Master Researcher, Metaphysician, 
and Psychic Advisor* he has helped count- 
less men and women find true happiness. 
He has the rare ability of writing clearly 
and simply so that even the most profound 
Truths can be plainly understood by any- 
one. 


your neighbors won’t say . . . your boss keeps 
quiet about . . . ALL BROUGHT INTO THE 
OPEN JUST FOR YOU!! They’ll tell you all 
their secrets, but they won't know why. 

Hold on now, because I haven’t told you yet 
about the best part of “Automatic Mind-Com- 
mand.” 

You may have to bolt your door to keep peo- 
ple from overwhelming you with love, gifts, fav- 
ors, rewards! Perfect strangers will be walking 
up to you and asking, "How are you? Can I do 
anything for you?” They will never suspect that 
“Automatic Mind-Command” is impelling them 
to like you, please you . . . and automatically 
want to help you. 

INSTANTLY YOUR LIFE IS CHANGED! 

At first, I couldn’t believe it. And yet I know 
this to be true from my own personal experience 
. . . time after time. For example . . . 

A STRANGER HANDS HIM $500— Harry 
G., a low-paid factory worker, wanted to start a 
business of his own. All he needed was cash to 
get started, but no one would give him the 
money. Finally someone told him how to use 
“Automatic Mind-Command” — and Harry laugh- 
ingly tried it. A short time later, a perfect stran- 
ger handed him $500 — saying he’d heard about 
Harry’s plan, and was eager to help him get 
started! 

Unusual? Not at all . . . things happen every 
day with “Automatic Mind-Command.” 

RECEIVES NEEDED CASH QUICKLY!— 
Mrs. Thelma J. reports, “I needed money badly.” 
' Her husband hadn't worked in months, and their 
savings were running out. Then she discovered 
“Automatic Mind-Command” — and turned on 
the power immediately! The next morning she 
received a package containing several hundred 
dollars from friends and well-wishers she never 
knew existed! 

In all history, few indeed are the ones who 
have recognized “Automatic Mind-Command.” 
The rest, who do not use it, pay the penalty in 
suffering, wishing, hoping, dreaming . . . Now I 
say to you: Wish no more! 


HOW TO GET STARTED IN JUST 3 MINUTES! 

Minute s 1 — Fill out the No-Risk Coupon and 
mail it to us. 

Minute *2 — When you receive a package in 
the mail from us, open it. 

Minute - 3 — Lift the front cover, and let the 
secret feed itself in to your mind automatically. 

After that, sit back, relax — and see how this 
power can work for you. It’s as simple as that! It 
won’t cost you one penny unless it works! 

IN THAT INSTANT, YOU WILL ALREADY 
BE ABLE TO USE “AUTOMATIC MIND- 
COMMAND” FOR THE FIRST TIME ... for 
money, love, healing, protection, and much more! 

Imagine the thrill — after a lifetime of “scrimp- 
ing” and “penny-pinching” — to see a tidal wave 
of riches rolling into your life from every direc- 
tion — pay raises, bonuses, gifts, legacies ... a 
rising tide of good fortune! 

MORE AMAZING CASE HISTORIES! 


And it’s all just minutes away! 

Larry S. wanted to see his girlfriend — although 
he had no idea where she was — and no way of 


SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 

• The amazing power you now possess 

• How to get something for nothing 

• Why this method must work for you 

• Your "instant” fortune maker 

• You can get rich quickly and easily 

• “Instanr’ money can be yours 

• A magic spell that works living miracles 

• How this secret can bring you anything 
you desire 

• Help from the invisible world 

• How to “Tune In” on the secret thoughts 
of others 

• The greatest love spell of all 

• Formula for a happy marriage 

• How to dissolve all kinds of evil 

• How to win the future of your choice 


RESEARCH INDUSTRIES, LTD. 

3194 Lawson Blvd., Ocsansida, N.Y. 11572 



contacting her by letter or phone. From far away 
... he began using “Automatic Mind-Com- 
mand!” In that instant, his girlfriend knew what 
she had to do. She dropped what she was doing, 
excused herself and hurried to visit him. Arriv- 
ing in record time — she hugged and kissed him, 
explaining that “something” told her he wanted 
and needed her, and what could she do for him! 

Now here’s a most fantastic use of “Auto- 
matic Mind-Command” — one I’m sure you’ll 
agree proves that here is a power which staggers 
the imagination! 

For example, cases of health-symptoms re- 
lieved with “Automatic Mind-Command!” John 
C. reports that his hearing now seems normal 
again! Warren W.’s blurred eyesight cleared, 
sharpened, and now seems normal! Lydia E. says 
her arthritic symptoms of soreness and stiffness 
in the fingers were relieved when nothing else 
seemed to help, and Mrs. M. S. was surprised 
when her leg pain disappeared. Bella S., who 
complained of “ulcerative colitis” with stomach 
cramps and diarrhea, obtained fast relief . . . 
And others report relief from complaints of high 
blood pressure, heart symptoms, “migraine” 
headaches, weakness, dizziness, fatigue, and 
more. 

It’s simple, easy, and automatic to apply! 

YOURS TO PROVE— AT OUR RISK! 

So you see, life can be beautiful with “Auto- 
matic Mind-Command." To discover its amazing 
power let it put you on the road to a NEW 
LIFE . . . filled to the brim with riches, love, 
pleasure and all the wonderful luxuries of the 
world . . . and more! You owe it to yourself to 
try it! Why not send in the No-Risk Coupon — 
TODAY! 

Sincerely yours. 


MAIL NO RISK COUPON TODAY! 

RESEARCH INDUSTRIES, LTD., Dapt. J 75 
3194 Lawson Blvd., Oceanside, N.Y. 11572 

Gentlemen: Please rush me a copy of 
THE MIRACLE OF PSYCHO-COM- 
MAND POWER by Scott Reed! I under- 
stand the book is mine for only $7.98. I 
may examine it a full 30 days at your risk 
or money back. 

B Check here if you wish your order sent 
O.D. Enclose only $1 good-will deposit 
now. Pay postman balance, plus C.O.D. 
postage and handling charges. Same money- 
back guarantee. 
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(ITEM No 70201) 

U.S.S. ENTERPRISE 
Flagship of Starfleet 
Large scale model includes special 
decal with names and numbers of 
all Starships! 


(ITEM No70202) 

ROMULAN SPACE VESSEL 
Battleship of the ruthless Romulans. 
Big-scale model like Enterprise and 
Klingon. Giant color decall 



Order each Star Trek toy by item number. OnlyS3.95 each! 


STAR TREK EXPLORATION SET 
Detailed scale models of instruments 
used by Enterprise crew. Phaser, Tri- 
corder and Communicator are easy 
to assemble, big enough to act out 
Star Trek adventures! 

(ITEM No 70206) 


U.S.S. ENTERPRISE BRIDGE 
A must for Star Trek fans! Big (12" 
diameter) detailed model of the Star- 
ship Enterprise's nerve center. In- 
cludes command module, main 
viewing screen, elevator, figures of 
Captain Kirk, Mr. Spock and Helms- 
man Sulu. , TEM NO. 70203 


"GALILEO 7" SHUTTLECRAFT 
Big-scale model of shuttlecraft car- 
ried aboard Enterprise for scouting 
and landing missions. Upper fuselage 
removes to show interior detail! 

(ITEM No70205) 


MR. SPOCK 

Star Trek's most popular character! 
Enterprise's First Officer stands over 
six inches tall in exciting action 
scene! 


(ITEM No 70207) 


(ITEM NO70204) 


KLINGON BATTLE CRUISER 
Alien battle cruiser of the Klingon 
Empire— the "bad guys" of deep 
space! Same big scale and detail as 
"Enterprise" model! 


Ox 
1 p 


A CATALOGUE OF MONSTER FANTASY MERCHANDISE 




(ITEM No. 3001) MONSTERS WHO'S 
WHO. By D. Barber. 116 illus., 20 in Full 
Color. Crammed into one picture-packed 
book are all the monster stars you love to 
fear and their blood-curdling diabolical 
deeds and histories, inci. Dracuia, The 
Thing, King Kong, Godzilla, Franken- 
stein, The Wolfman, and many more. 

Extra Value Import Only $4.98 


(ITEM No. 3002) HORROR b FANTASY 
IN THE MOVIES. By T. Hutchinson. Fore- 
ward by Vincent Price. Illus. throughout 
with film stills, lobby^sards and posters. An 
unblinking look at the use of the superna- 
tural in cinema — via horror and science 
fiction — incl. The Day the Earth Stood 
Still. The Birds, A Clockwork Orange, 
The Thing, King Kong, more. 

Extra Value Import Only $4.98 


(ITEM No. 3003) VERY SPECIAL 
PEOPLE: The Struggles, Loves and 
Triumphs of Human Oddities. By F. 
Drimmer. 66 Photos. True and fascinating 
stories, sympathetically presented in a 
photo-packed volume, of curiosities, freaks 
and grossly deformed humans many of 
whom filled the sideshows of our circuses 
and carnivals, incl. giants, dwarfs, fat 
people, Siamese twins, armless and legless 
wonders, Tom Thumb, The Dog-Faced 
Boy, more. 

Only $6.96 


(ITEM No. 3004) GARGANTUA: Circus 
Star of the Century. By Gene Plowden. 
47 Photos. 4 in Full Cclo?. The behind-the- 
scenes story of tne most sensational single 
attraction any circus ever had — GAR- 
GANTUA, THE COLOSSAL APE - a 
living legend in its own time. 7 x 10 14 . Orig. 
Pub. at $7.95. 

New, complete ed. Only $2.98 



(ITEM NO. 3005) BIZARRE: Ed. by B. 

Humphries. 350 illus. and Photos. Peculiar, 
astonishing, shocking, grotesque, outlan- 
dish and curious collection of the unusual 
from literature, films, posters, circuses, 


etc., incl. Siamese twins, dwarfs, bearded 
ladies, the fattest and skinniest people in 
the world, much, much more. Orig. Pub. at 
$7.50. 

New, complete ed. Only $4.98 

(ITEM No. 3010) BUCK ROGERS: The 
Collected Works in the 25th Century. 

Introd. by Ray Bradbury. Comic strip and 
space buffs will revel in this careful 
selection from 40 years of the strips 
starting in 1929. Over 1000 of them repro- 
duced in color and monochrome on 400 
pages. Massive 11 x 14 volume. Orig. Pub. 
at $15.00. 

New, complete ed. Only $7.98 

(ITEM No. 3009) Hans Holzer: BORN 
AGAIN: The Truth About Reclama- 
tion. Famed parapsychologist investigates 
the cases of ordinary American people 
carrying within them the personalities of 
passed lives incl. a Scottish noblewoman 
who killed herself by leaping from her 
castle's tower, an Atlanta belle murdered 
by her son, more. Orig. Pub. at $5.95. 

New, complete ed. Only $2.49 



(ITEM No. 3008) TARZAN OF THE 

APES. A New Comic Strip Version in Full 
Color. Captions by Edgar Rice Burroughs. 
122 Pages of Full Color by its most famous 
portrayer, Burne Hogarth, the "Michel- 
angelo of the comic strip." A vivid, violent 
and suspenseful account of Tarzan's 
growth to manhood amonst the terrors of 
the jungle. 814 x 10% . Pub. at $12.50. 
Onty $5.98 

(ITEM No. 3011) DICTIONARY OF 
SATANISM. By W. Baskin. Illus Concise, 
comprehensive reference volume on the 
Cult of Evil: spirits, witchcraft, supersti- 
tions, Cabalistic teachings, etc. Pub. at 
$12.50. 

Only $1.98 

(ITEM No. 3012) ENCYCLOPEDIA OF 
MAGIC AND SUPERSTITION. Over 350 
illus., 194 in Full Color. An intensive, 
enthralling and totally frightening encyclo- 
pedia of unknown powers the world over. 
Beautifully illus. with uncensored photos 
and drawings, you can read and learn 
about everything from human sacrifices, 
magic foods, exorcism, black magic, 
charms and potions to tarot, Satan, ESP, 
snake cults, sexual rituals and many ideas 
you never even realized existed. 

Special Value Only $8.98 

(ITEM No. 3013) WITCHCRAFT, MAGIC 
AND THE SUPERNATURAL. Various 
Contributors. Over 200 Full Color Illus. The 
weird, mystical, unexplainable world of the 
occult, modern experimentation into these 
matters, plus how modern practitioners use 
their poers for good and evil incl. numer- 
ology, Satanism, gurus, modern witches, 
fakhirs, much more. 7 x 10. 

Extra Value Import Only $3.98 


MONSTER MASKS 


m 

(ITEM No. 30141 
92 



Order each Monster 
Mask by item number. 



(ITEM No. 30151 


A monstrous bargain 
at only 79d each! 


(ITEM No. 3016) (ITEM No. 3017) 







(ITEM No. 2001) 

Freed In The Nick Of Time — $3.00 
(ITEM No. 2002)Ghost Of The Treasure Guard - $3.00 
(ITEM No. 2003) Dead Men Tell NoTales - $1.50 
(ITEM No. 2004) Hoist High The Jolly Roger - $1.50 
(ITEM No. 2005) Condemned To Chains Forever — $2.00 
(ITEM No. 2006 ) Fate Of The Mutineers - $2.00 
(ITEM No. 20071 Dead Man's Raft - $2.00 


Based on the popular Disneyland attraction, these exciting 
mechanical toys operate with ZAP/ACTION! Just press the 
magic button and skeletons lea up . . pirates slash their swords 
. buckaneers duel to the death! Once you see one in action 
you'll want to have all of these chilling adventure scenes. 


&W 42 & fttp’S 

Piratesofthe 

Caribbean 


©1972 Walt Disney Production s 


(See Order Form on Last Page) 



Each figure, only $3.99 


(ITEM No. 2012) 

Monster Castle, only $18.00 


(ITEM No. 2008) 

(ITEM No. 2009) 

(ITEM No. 2010) 

(ITEM No. 2011) 


Mad Monsters 

The world's most famous monsters. 
Each 8" figure is clothed in horribly 
detailed costumes with completely 
movable parts. And when you turn 
off the lights . . . are you in for a 
surprise! The hands and eyes glow in 
the dark with an eerie aura. Collect 
the whole goulish gang, and give 
them a place to haunt . . . the Mad 
Monster Castle, complete with 
fiendish operating table, workable 
drawbridge and fluorescent turrets. 
It's a detailed monster fantasy come 
true! 



(ITEM No. 2013) 

(ITEM No. 2014) 


Exciting Mechanical Banks! 

Sturdy vinyl replicas of cast iron turn-of-the- 
century banks. Just push the special button, 
and watch the figures go into action. The 
elephant tosses a quarter from his trunk, and 
Uncle Sam opens his valise to deposit your 
coin. Both are delightful ways to save spare 
change, and you just might lure your friends 

into joining the action. Only $5.95 each 







Order each Strange Changer by item number. 

Only $2.95 each! 


Strange Changing Vampire 

(ITEM No. 5002) 


Strange Changing Mummy 

(ITEM No, 50011 


Open the lid of the vampire's casket or the mummy's case 
and these monsters leer at you! Close and open again and 
Yipes! — the vampire's changed into a harmless bag of 
bones and the mummy is all but coming out of the case! 
Close and open again and all is cool. It's a strange change, 
all right. A giant 7" in length. 


A CATALOGUE OF MONSTER FANTASY MERCHANDISE 


AMAZING 
MAGICAL 
MYSTERIES! 



The Shadow (ITEM No. 5004) 


Flash Gordon (ITEM No. 5005) 


The Green Hornet (ITEM No. 5006) 



Superman (ITEM No. 5007) 



RARE RECORDS 

Original old radio show records, 
collectors' items, on 33 Vi rpm 
records. Also, the original 
nostalgic album covers 
ready for framing. 


Order each Rare 
Record by item number. 

Only $5.95 each. 
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(See Order Form on Last Page) 





HOLLYWOOD NOSTALGIA 


KING KONG (Item No. 60071 


Order all SCREEN GREATS Movie Posters 
by Item Number. 


The more you get, the more you save! 


Beautiful monochrome replicas of original posters that 
appeared outside lavish movie palaces of days gone 
by All-time favorite films and stars. Ideal as gifts, 
decorations for the playroom, or for special parties. 
Wall-size 20" x 28" each. Collect the whole set. and 
dream up your own use for these glorious reminders of 
Hollywood's golden years. 


JONES 


6011) 


One Poster: $1.50 
Two Posters: $2.50 

Three Posters or more (any selection) . . . 
only $1.00 each! 
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GABLE (Item No. 6002) 



FRANKENSTEIN (Item No. 6006) 



McCOY (Item No. 6010) 



CHAPLIN (Item No. 6012) 


VI 


A CATALOGUE OF MONSTER FANTASY MERCHANDISE 



WATCH OUT . . . 
Here They Come! 


THE 

SUPER HEROES 



Now, these top-notch 
crime fighters of T.V. 
and comic strip fame 
are available in the 
guise of our life-like 
Super Heroes dolls. 8" 
tall and fully poseable, 
these authentic action 
packed figures can be 
put into any stance. 
They will surely 
tantalize the 
imagination of every 
child. 


Superman Batman Robin Aquaman 

(ITEM No. 7001) (ITEM No. 7002) (ITEM No. 7003) (ITEM No. 7004) 


THE 

SUPER FOES 



Zap, Pow, bam, the arch 
enemies of the Super 
Heroes are ready to do 
battle with the Super 
Heroes. 8 inches of 
authentic comic book 
and T.V. villainy. 


Joker 

(ITEM No. 70C5) 


Penguin 

(ITEM No. 7006) 


Mr. Mxyzlptlk Riddler 
(ITEM No. 7007) (ITEM No. 7008) 



PLANET 
OF THE APES 


Zira Astronaut Cornelius Soldier Ape Dr. Zaius 
(ITEM No. 7009) (ITEM No. 7010HITEM No. 7011) (ITEM No. 7012) (ITEM No. 7013) 


The stars of the greatest 
movie series ever come 
alive in these authen- 
tically reproduced 
articulated figures. Each 
one is 8 inches tall, the 
favorite size of kids 
everywhere. All are cos- 
tumed in exquisitely 
detailed outfits. Kids 
everywhere wHI go 
'ape/ 
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Order by item numher. Only $4.39! 



(See Order Form on Last Page) 


Bones 

(ITEM No. 8004) 


WIGGLY, 
UGLY and 
JIGGLY! 


Mighty Monster 
(ITEM No. 8008) 







CLASSIC MOVIE PHOTOS 

iaf 


Two Collector's Albums of beautifully 
printed 8" x 10” glossy photos. Rare 
pictures from the original movies with 
an identification fact sheet included in 

i G9 “ 

mmm 

each protective album binder. Worth 
twice as much in nostalgia shops, but 
available only by mail! 

: 
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A CATALOGUE OF MONSTER FANTASY MERCHANDISE 


ORDER FORM: 


PLEASE PRINT CLEARLY 
IN BLOCK LETTERS: 


It's easy to order any of the wonderful merchandise from MONSTER 
FANTASY'S Bloody Bargains Catalogue. Just fill out this handy 
order form, enclose the correct cash, check, or money order, and in 
a few days your items will be in the mail on the way to your house. 
Be sure to print very plainly, and be certain to fill out the order form 
complete . . . including the quantity of each item, the item number, 
the name of each item, the price per unit, the total price of the 
quantity you order, and be sure to refer to the postage and handling 
chart at the bottom to include the correct amount. If all blanks are 
filled out properly, and correct money is enclosed, we can send your 
order to our Rush Department the same day we receive it. 


Mail to: 

MAYFAIR PUBLICATIONS BLOODY BARGAINS 261 FIFTH AVENUE NEW YORK, N.Y. 1 0016 


YOUR NAME 


YOUR ADDRESS 


YOUR CITY 


YOUR STATE 

| ZIP CODE | 


QUANTITY 
(How Many?) 

ITEM 

NUMBER 

NAME OF ITEM 

UNIT PRICE 
(For One) 

TOTAL 

PRICE 
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All merchandise in the 
MONSTER FANTASY 
Bloody Bargains Cata- 
logue is exactly as 
described and must 
please and delight you 
or your money will be 
cheerfully refunded (ex- 
cept, of course, on 
personalized items). 


handy guide to figure proper postage, pack- 
ing and handling costs. Enter the correct 
amount from this chart in the box on the 
right and add that amount to the Total For 
Merchandise figure to get the Total 
Enclosed. 


MERCHANDISE 




If your Total For Merchandise is: 

Up to $1.50 add 50* 

$1.51 to $3.00 add 75 * 

$3.01 to $5.00 add 90* 

$5.01 to $7.00 add . . $1.00 
$7.01 to $10.00 add .$1.35 
Over $10.00, add ... $1.50 


J.Y. State Customers 
Add 8 % Sales Tax 


POSTAGE and 
HANDLING 


TOTAL ENCLOSED L 


□ Please RUSH Order! 

Sorry, no C.O.D. orders. Add $2.50 for 
extra postage and handling for orders 
outside the U.S.A. 




THESE COURSES WILL TEACH YOUR ENTIRE FAMILY TO COPE WITH ANY PERSONAL VIOLENCE THEY MAY ENCOUNTER 


ENJOY THE SELF CONFIDENCE OF BEING ABLE TO DEFEND YOURSELF 



JOHN NATIVIDAD IS A WINNER OF OVER 25 NATIONALLY 
RECOGNIZED TOURNAMENTS. RATED GRAND CHAMPION 
8 TIMES. 


For the millions of people interested in 
Kung Fu, Karate or Self Defense . . . here is 
the answer! John Natividad’s eight deadly 
courses of International Self Defense can 
be learned in your own home in only 30 
minutes a day. 

The very first hour after you receive the 8 
courses you will be on your way to develop 
powerful self DEFENSE KNOW HOW that 
will help you in any tough situation. 

It doesn’t matter how small or large you 
are; whether you are weak or strong; 
young or old . . . this fantastic method 
of self defense could SAVE YOUR LIFE or 
a loved one. 



COURSE #1 

This quick training course includes warm up, 
loosening and strengthening exercises such 
as sit ups, leg raises, push ups and basic 
exercises with which most of us are already 
familiar. Because of the kicking techniques 
used in Karate this course emphasizes 
stretching. Illustrated with 29 comprehen- 
sive photographs. 


COURSE #2 

This course covers two basic techniques: 

1. To neutralize clothing and body grabbers 
and render them helpless. 

2. To disable or knock out an attacker WITH 
A KNIFE. Illustrated with 40 compre- 
hensive photographs. 


COURSE #3 

This course teaches you how to use your 
legs to impact devastating blows. The proper 
training of your natural ability to kick will 
give you two more TOUGH SHOTS at your 
would be attacker. Illustrated with 44 
comprehensive photographs. 


COURSE #4 

Sweeps and Throws are easily learned by 
the average person. With this technique a 
child could throw an adult. This technique 
uses the attackers own body weight to 
knock him out. Sweeps and Throws combined 
with effective kicks will MAKE YOU A SUPER 
FIGHTER. Illustrated with 20 comprehensive 
photographs. 
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Complete Courses 
With FREE Introduction 
Booklet Only $095 

mi'll Dnhlirhorn Crlitinn * 


Special Publishers Edition 

If I am not completely satisfied, I will return the book 
postpaid within 14 days and receive a full refund. 





COURSE #5 

This course will teach you how to use your 
hands, elbows and fists most efficiently. 
This course also'teaches proper focus and 
movement to hit hard in VITAL AREAS of 
your attacker. Illustrated with 26 compre- 
hensive photographs. 


COURSE #6 

This course is the foundation of blocking 
and countering. This course teaches you to 
block any attack on your person and counter 
with a HARD STRIKE on your attacker. Illus- 
trated with 21 comprehensive photographs. 


COURSE #7 

This course teaches you how to focus and 
PROPERLY BLOCK any kicking attack com- 
ing toward you. Illustrated with 24 com- 
prehensive photographs. 


COURSE #8 

This course puts it all together. The seven 
courses you have already learned in com- 
bination with this course will make you a 
POWERFUL SELF DEFENSE FIGHTER. Illus- 
trated with 29 comprehensive photographs. 

MAIL THIS 

COUPON TODAY! 


MARTIAL ARTS PUBLICATIONS, INC. 

7168 Melrose Ave., Dept. 1491 Los Angeles, Ca. 90046 

Please send me John Natividad’s - exciting program of destructive self defense 
in 8 short easy to learn courses, at SSI.'OS (Calif. Res. add 6% Sales Tax). 

Add $1.00 Shipping 
& Handling Costs 



□ Enclosed find S2 deposit for C.O.D. 


Name _ 


Address _ 
City 


ENDORSED BY THE WORLD'S LEADING KARATE CHAMPIONS. 


THERE WERE HUNDREDS OF THOUSANDS OF VIOLENT ACTS LAST YEAR — DON’T BECOME A STATISTIC 






SUPER VALUES. Dept TG-99 

466 Lexington Ave., New Yotk, N.Y. 10017 FOR A FRIEND 

Please rush me the complete set of 10 full-color, iron-on transfers. 

I have enclosed. 

□ $1.00 for one complete set of 10 iron-on transfers. 

□ $2.00 for two complete sets of iron-on transfers. (20 Transfers in all) 

LIMIT 2 PER PERSON 

PRINT NAME AGE 

ADDRESS 

CITY STATE ZIP 


SUPER VALUES. Dept TG-99 

466 Lexington Ave., New York, N.Y. 10017 FOR YOU 

Please rush me the complete set of 10 full-color, iron-on transfers. 

I have enclosed: 

□ $1.00 for one complete set of 10 iron-on trsnsfers. 

□ $2.00 for two complete sets of iron-on transfers. (20 Transfers in all) 

LIMIT 2 PER PERSON 

PRINT NAME -AGE 

ADDRESS 

CITY STATE ZIP 




